
American

Scent Bottles

1770 to the Present



I.

Late Eighteenth & Early Nineteenth 

Century Pungents and Colognes

Circa 1770 to 1850



Stiegel Type Ribbed

Pattern Molded Pungents

Circa 1770 to 1830

2-5/8” to 2-7/8” High



Two Seahorse Pungents

Circa 1775 to 1830

2-5/8” and 2-3/8” High



Two Seahorse Pungents

Circa 1775 to 1830

2-1/2” to 2-7/8” High

Courtesy of Hank Flowers

Old South Jersey Glass & Antiques



Multicolor Striped 

Seahorse Pungent

Circa 1775 to 1830

2-3/4” High



Corset Waisted Pungents

Circa 1775 to 1830

2-7/8” and 2-3/8” High



Blown Molded Pungents

Circa 1850 to 1870

2-1/12” to 3-1/8” High



Cobalt Blown Molded Pungent

Boston & Sandwich Glass Co.

1850 to 1870 – 2-1/2” High

The Glass Industry in Sandwich by Raymond E. 

Barlow & Joan E. Kaiser, Volume 5, Page 95, 

Plate 5191



Cobalt Blown Molded

Shield-Shaped Pungent

Circa 1815 to 1835

2-7/8” High



Blown Molded Ribbed Pungents

Circa 1815 to 1835

2-7/8” High



Opalescent White Pungent

Inscribed “A.C. 1848” on Cap

2-1/8” High



Cap of Opalescent Pungent

with “A.C.  1848” Incised on Top



Cobalt  Round Cut Glass Pungent

Circa 1825 to 1850

2-1/4” High



Amethyst Cross-Shaped

Cut Glass Pungent

Circa 1825 to 1850

2-1/8” High



Cobalt Cut to Clear Pungent

Boston & Sandwich  Glass Co.

Circa 1825 to 1850

2-3/4” High



Detail Showing

Ground Down Neck of

Cobalt Cut to Clear Pungent



Blown Molded Paneled Colognes

Boston & Sandwich Glass Co.

Circa 1850 to 1870

4-1/4” to 4-3/4” High



Opalescent Light Blue Blown Molded 

Paneled Cologne

New England Glass Company

Circa 1870 to 1880

5-1/2” High



Peacock Green Blown Molded 

“Champagne” Cologne

Boston & Sandwich Glass Co.

Circa 1850 to 1887

4-5/8” High



Detail of Original Label for “Champagne” 

Cologne

The Glass Industry in Sandwich, by Raymond E. 

Barlow & Joan E. Kaiser,

Volume 5, Page 96, Plate 5196 



Detail of “D” Molded on Bottom of 

“Champagne” Cologne



Blown Molded Fancy Cologne

Circa 1830 to 1870

4-5/8” High



Pale Aquamarine Blown Molded Wickered 

Demijohn Cologne

Boston & Sandwich Glass Co.

Circa 1845 to 1865 -- 3” High



Detail of Original Label for

Wickered Demijohn Cologne

The Glass Industry in Sandwich, by Raymond E. 

Barlow & Joan E. Kaiser,

Volume 5, Page 99, Plate 5203



II.

Mid-Nineteenth Century

Decorative Colognes

Circa 1840 to 1890



White Opalescent Glass

Perfume Bottle

Falmouth Glass Factory

March 1, 1851 – 13-3/4” High

Courtesy of the 

Falmouth Historical Society 

Falmouth, Massachusetts



Ruby Plated Footed Cologne

New England Glass Company

Circa 1850 to 1875

9” High



Detail of Blown Molded

Acorn Stopper with Air Trap Showing Ruby 

Plating



Pair of Cobalt Blown Molded Twelve Rib 

Colognes

Circa 1845 to 1865

4-3/4” High



Canary Star and Punty Cologne

Boston & Sandwich Glass Co.

Circa 1840 to 1870

6-3/4” High



Canary Cologne with Ovals

Boston & Sandwich Glass Co.

Circa 1840 to 1870

5-1/2” High



Amber Paneled Frames Cologne

with Lily Stopper

Boston & Sandwich Glass Co.

Circa 1840 to 1870

7” High



Clear Glass Cologne with Gilding

Circa 1850 to 1870

5-3/4” High



Turquoise Cologne with Gilding

Circa 1850 to 1870

5-1/2” High



Cobalt Eight-Sided Cologne

Circa 1850 to 1870

5-1/4” High



Opaque Green Ribbed Cologne

Boston & Sandwich Glass Co.

Circa 1850 to 1870

5” High



Canary Oval Hobnail Cologne

Boston & Sandwich  Glass Co.

Circa 1840 to 1870

8-3/4” High



Clambroth and Opaque Green Oval Hobnail 

Cologne

Boston & Sandwich Glass Co.

Circa 1845 to 1870

7-3/4” High



Black Oval Hobnail Cologne

Boston & Sandwich Glass Co.

Circa 1845 to 1870

5-3/8” High



Cranberry Glass Cologne
in the Thumbprint Pattern

Circa 1890 to 1910
8-3/4” High

Courtesy of Early Auction Company, Milford, 
Ohio

www.earlyauctionco.com



Pressed Glass Cologne Designs
from the New England Glass Co.’s

Catalog of Pressed Glass
Circa 1869

Cambridge Glass by Lura Woodside Watkins, Page 
106, Plate 45



Clear Pressed Glass Cologne

in the Daisy and Button Pattern

Circa 1885 to 1900

6-1/2” High



Lavender Pressed Glass Cologne

in the Trenton Block Pattern

Trenton Glass Works-Nova Scotia

Circa 1880

5-1/2” High



Cut Glass Colognes in the Cut Block 

Diamond with Star Pattern

Boston & Sandwich Glass Co.

Circa 1870 to 1887

8-1/4” High



Cobalt Cut to Clear Cologne

Boston & Sandwich Glass Co.

Circa 1845 to 1860

6-1/4” High



Starburst Cut into Bottom of Cobalt Cut to 

Clear Cologne



Cobalt Cut to Clear Cologne
Boston & Sandwich Glass Co.

Circa 1850 to 1870
10-1/4” High



Ruby Cut to Clear Colognes

Circa 1845 to 1860

7” High



Ruby Cut to Clear Cologne

in the Octagon Diamond Pattern

Boston & Sandwich Glass Co.

Circa 1860 to 1887 -- 7-1/8” High

Courtesy of Elizabeth & Frank Creech



Ruby Cut to Clear Cologne

with Diamonds and Vesicas

Cape Cod Glass Works

Circa 1859 to 1869 -- 5-1/2” High

Courtesy of Elizabeth & Frank Creech



Two Silvered Glass Colognes
New England Glass Company

Circa 1853 to 1870

Cambridge Glass by Lura Woodside Watkins, 
Page 194, Plate 79



Frosted Ware Cologne

with Ruby Casing

Boston & Sandwich Glass Co.

Circa 1870 to 1887 -- 5-5/8” High

The Glass Industry in Sandwich by Raymond E. 

Barlow & Joan E. Kaiser, Volume 3, Page 139, 

Plate 3168



French Ice Glass Scent Bottle with a Blue-

Eyed Pink Snake

Circa 1850 to 1875 –5-7/8” HIgh



Rubina Cologne with

Enameled Flowers and Leaves

Circa 1870 to 1900

5-5/8” High



Cased Rubina Verde Cologne with Gorham 

Sterling Cap

Circa 1880 to 1900 -- 5-1/4” High

Courtesy of Elizabeth & Frank Creech



Pair of Ruby Stained Colognes

Boston & Sandwich Glass Co.

Circa 1880 to 1887

6-1/4” High



Machine Threaded Cologne

Boston & Sandwich Glass Co.

Circa 1880 to 1887 -- 6-1/4” High

The Glass Industry in Sandwich by Raymond E. 

Barlow & Joan E. Kaiser,  Volume 3, Page 141, 

Plate 3172



III.

The American Brilliant Period

Rich Cut and Engraved Glass

Scent Bottles

Circa 1876 to 1917



Uranium Glass Cologne

in the Cane Pattern

Circa 1876 to 1917 -- 8” High

Courtesy of Elizabeth & Frank Creech



Emerald Cut to Clear Cologne with Vesicas, 

Diamonds and Moons

and Wallace Sterling Stopper

Circa 1876 to 1917 -- 8-1/2” High

Courtesy of Elizabeth & Frank Creech



Emerald Cut to Clear Engraved Cologne 

Carved with Rose Bushes

Libbey Glass Company

Circa 1876 to 1917 -- 7” High

Courtesy of Elizabeth & Frank Creech



Emerald Cut to Clear Cologne

in the Marlboro Pattern

Christian Dorflinger & Sons

Circa 1876 to 1917 -- 3/8” High

Courtesy of Elizabeth & Frank Creech



Footed Clear Crystal Cologne Engraved 

with Daisies

Libbey Glass Company

Circa 1876 to 1917 -- 7-7/8” High

Courtesy of Elizabeth & Frank Creech



Clear Crystal Cologne

in the Corinthian Pattern

T.G. Hawkes & Co.

Circa 1876 to 1917 -- 6-7/8” High

Courtesy of Elizabeth & Frank Creech



Rock Crystal

Engraved No. 2 Cologne

Christian Dorflinger & Sons

Circa 1876 to 1917 -- 7-3/8” High

Courtesy of Elizabeth & Frank Creech



Rich Cut Crystal Perfume Bottle

T.G. Hawkes & Company

Circa 1876 to 1917 -- 7-5/8” High

Courtesy of Elizabeth & Frank Creech



Cut Crystal Cologne

in the Savoy Pattern

Pairpoint Company

Circa 1876 to 1917 -- 9-3/8” High

Courtesy of Elizabeth & Frank Creech



Crystal Perfume Bottle

in the Venetian Pattern

T.G. Hawkes & Company

Circa 1876 to 1917 -- 7” High

Courtesy of  Elizabeth & Frank Creech



Crystal Perfume Bottle in the Snowflake and 

Holly Pattern

H.P. Sinclaire & Company

Circa 1876 to 1917 -- 6-3/8” High

Courtesy of Elizabeth & Frank Creech



Engraved Crystal Cologne

Cut with Hollow Diamonds

T.G. Hawkes & Company

Circa 1876 to 1 917 -- 8-5/8” High

Courtesy of Elizabeth & Frank Creech



IV.

Victorian Art & Fancy Glass Scent 

Bottles

Circa 1878 to 1910



Black Lava Glass Vase

Mt. Washington Glass Company

Circa 1880 to 1885 -- 3-3/4” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Tortoiseshell Scent Bottle 

with Matching Stopper 

and Sterling Collar

Circa 1900 to 1910 -- 4-1/4” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Light Blue Shaded Diamond Quilted Mother 

of Pearl Satin Ware Chatelaine Scent Bottle

Circa 1890 to 1900 -- 4-1/2” High



Pink Mother of Pearl Satin Ware Scent 

Bottle in the Peacock Eye Pattern with 

Silver Casing

Circa 1890 to 1900 -- 5-1/4” High

Courtesy of Elizabeth & Frank Creech



Amberina Cologne
Libbey Glass Company

Circa 1917 to 1918 -- 8-1/4” High



Acid Etched “Libbey Amberina” Trademark 

on Base of Bottle



Shapes of the Four
Libbey Amberina Colognes

IPBA Perfume Bottle Quarterly, Volume XVI, No. 1, 
Fall 2003, Page 16



Latticinio Scent Bottle with Aventurine

Attributed to Nicholas Lutz

Circa 1870 to 1880

3-1/12” High



Spangled Glass Scent Bottle

Circa 1910 to 1920

7-1/4” High

Courtesy of Eldred’s Auctions

East Dennis, Massachusetts

www.eldreds.com



Spatter Glass Scent Bottle

Circa 1880 to 1890

6-1/2” High



Vasa Murrhina Scent Bottle
Circa 1890 to 1910 -- 4-1/4” High

Photograph from Ruby Lane



Glossy Burmese Hand

Mt. Washington  Glass Company

Circa 1886 to 1890

6-7/8” High



Mt. Washington Glass Company

Paper Label for Burmese Glass

Mt. Washington Art Glass plus Webb Burmese 

Identification & Value Guide by Betty B. Sisk, 

Page 29



Matte Burmese Scent Bottle with Grape & 

Leaf Decoration

Thomas Webb & Sons

1913-1914 Birmingham Plate Mark

2-1/4” High



Glossy Peach Glass Scent Bottle

Thomas Webb & Sons

1885-1886 London Plate Mark

3-1/4” High



Matte Peach Blow Bottle

Mt. Washington Glass  Company

Circa 1886 to 1888 -- 5-1/4” High

Peachblow Glass

by Sean & Johanna Billings, Page 57



Mt. Washington Glass Company Paper 

Label for

Peach Blow Glass

Peachblow Glass by 

Shawn & Johanna S. Billings, Page 49



Matte Wild Rose Atomizer

New England Glass Company

Circa 1886 to 1888

5-1/4” High



Peach Blow Scent Bottle

with Peach Blow Flower Stopper

Gundersen Glass Works

Circa 1940 to 1950

Courtesy of William Pitt



Peach Blow Scent Bottle with Peach Blow 

Crimped Rose Paperweight Stopper by Charles 

Kaziun, Jr.

Gundersen Glass Works

Circa 1940 to 1950

Courtesy of William Pitt



Top View of Peach Blow Crimped Rose 

Paperweight Stopper by Charles Kaziun, Jr.

Courtesy of William Pitt



Agata Sugar and Creamer

New England Glass Company

Circa 1887 to 1890 -- 4-1/2” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

wwwjamesdjulia.com



Emerald Green Glass

Scent Bottle with Silver Overlay

Circa 1890 to 1900 -- 8” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Opal Ware Cologne Decorated by the Smith 

Brothers

Circa 1875 to 1890

5” High



Smith Brothers’ Lion Rampant Trade Mark 

on Base of Cologne



Crown Milano Atomizer

Mt. Washington Glass Company

Circa 1893 t0 1895

5-1/2” High



Crown Milano Trade Mark

on Bottom of Atomizer



Royal Flemish  Cologne

Mt. Washington Glass Company

Circa 1894-1895

5-3/4” High



Royal Flemish Trade Mark

on Base of  Cologne



Wave Crest Atomizer in the Helmschmeid 

Swirl Pattern

C.F. Monroe Company

Circa 1898

5-1/2” High



V.

Opalescent and Iridescent Glass 

Scent Bottles 

Circa 1880 to 1920



Marigold Carnival Glass Cologne in the 

Grape and Cable Pattern

Northwood Glass Company

Circa 1910 to 1920

9” High



Amethyst Carnival Glass Cologne in the 

Grape and Cable Pattern

Dugan Glass Company

Circa 1910 to 1920

4-1/2” High

Photograph from eBay



VI.

Scent Bottles from

the Art Nouveau and 

Arts & Crafts period

Circa 1890 to 1920



Blue Patterned Iridescent Favrile Cologne

Louis C. Tiffany

Circa 1895 -- 7-3/4” High



“L.C. T.  D94” and “979”

Markings on Base of Cologne



Black Patterned Iridescent Favrile Cologne

Louis C. Tiffany

Circa 1895 -- 7-3/4” High

Art Glass Nouveau by Ray & Lee Grover Page 92, 

Plate 162



Striped Laminated Glass Scent Bottle with 

Silver Cap

Louis C. Tiffany

Circa 1890 to 1900 – 4” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Intaglio Carved Scent Bottle

with Sterling Silver Top

Louis C. Tiffany

Made Prior to 1902

Louis Comfort Tiffany at Tiffany & Co. by John 

Loring, Page 233



Ribbed Blue Favrile Scent Bottle

Louis C. Tiffany

Circa 1909 -- 5-1/2” High

Courtesy of Elizabeth & Frank Creech



Iridescent Gold Favrile

Scent Bottle with

Green Leaf and Vine Decoration

Louis C. Tiffany

Circa 1913 -- 4-1/2” High

Courtesy of Elizabeth &  Frank Creech



Gold Favrile Scent Bottle

Louis C. Tiffany

Circa 1918 -- 5-7/8” High

Courtesy of Joyce Geeser



Brown Patterned Iridescent Favrile 
Fragrance Flask
Louis C. Tiffany

Circa 1892 to 1893
4-1/2” High



Iridescent Butterscotch Favrile Fragrance 

Flask with Pulled Feather Design & Gilt 

Bronze Lid

Louis C. Tiffany

Circa 1894 – 4-1/8” High

Courtesy of Joyce Geeser



Lavender Favrile Fragrance Flask in A 

Flattened Peapod Shape with Silver Hinged 

Lid

Louis C. Tiffany

Special Order -- 5-7/8” High

Courtesy of Joyce Geeser



Favrile Fragrance Flask with Jeweled Gold 

Mount

Louis C. Tiffany

Circa 1900 -- 5-3/4” High

Louis Comfort Tiffany at Tiffany & Co. by John 

Loring, Pages 226-227



Catalog Line Drawings of Steuben Scent 

Bottles

The Glass of Frederick Carder

by Paul V. Gardner, Page 239



Gold Aurene Scent Bottle

Steuben Glass Works

in Shape 2758

Circa 1903 to 1918; 4-1/2” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Gold Aurene Cosmetic Jar

in Shape 271

Steuben Glass Works

Circa 1903 to 1918 -- 4-1/4” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Blue Aurene Melon Rib Scent Bottle with 
Flame Stopper 
in Shape 1455

Steuben Glass Works
Circa 1903 to 1918 -- 5-1/4” High

Courtesy of Elizabeth &  Frank Creech



Blue Aurene Footed Scent Bottle in Shape 
3175

Steuben Glass Works
Circa 1903 to 1918 -- 6” High

Courtesy of Elizabeth &  Frank Creech



Jade Green Melon Rib Scent Bottle with 

Alabaster Flame Stopper in Shape 1455

Steuben Glass Works

Circa 1905 to 1918 -- 4-1/2” High



Clear Crystal Melon Rib Scent Bottle in  

Shape 1455 with Engraving by J. Hoare & 

Company

Steuben Glass Works

Circa 1905 to 1918 -- 6-1/8” High

Courtesy of Elizabeth & Frank Creech



Silver Overlay Melon Rib Scent Bottle with 
Flame Stopper
in Shape 1455

Steuben Glass Works
and Alvin Manufacturing Co.
Circa 1905 to 1920 -- 6” High

Courtesy of Elizabeth & Frank Creech



Verre de  Soie  and Amethyst

Scent Bottles in Shape 3174

Steuben Glass Works

Circa 1905 to 1918 -- 7-1/4” High

Courtesy of Elizabeth & Frank Creech



Gold Iridescent “Melba” Bottles

Quezal Art Glass & Decorat’g Co.

Circa 1904 to 1924 -- 7-1/2” High



Wheel Engraved “Melba” and “Q”

Mark on Bottom of Melba Bottles



Melba “Jolly Good” Label

Photograph from eBay



Multi-Hued Iridescent Cologne with Gorham 
Silver Overlay

Quezal Art Glass & Decorat’g Co.

Circa 1904 to 1924

Photograph from Exhibition Catalog



Wheel Engraved Foval Atomizer

with Jade Green Foot

H.C. Fry Glass Company

Circa 1900 to 1925

7-3/4” High



Iridescent Kew Blas Glass Bottle

Union Glass Company

Circa 1920 to 1924 -- 13” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Iridescent Gold Atomizer with Blue King Tut 

Decoration

Vineland Flint Glassworks

Circa 1920 to 1930 -- 7” High

Durand, the Man and His Glass by Edward 

Meschi, Page 94, Illus. 373



VII.

Art Deco

Scent Bottles

Circa 1920 to 1940



Blue Aurene Atomizer with 

Intaglio Cut Flowers and Leaves 

in Shape 6407

Steuben Glass Works/DeVilbiss Co. 

Circa 1920 to 1932 – 9-3/4” High



Gold Script “DeVilbiss Mark on Base of 

Gold Aurene Atomizer 



Rosaline over Alabaster Scent Bottle with 

Alabaster Stopper

in Shape 5074

Steuben Glass Works

Circa 1920 to 1932 -- 5-3/4” High

Courtesy of Janice Boyd



Crown-Shaped Scent Bottle

in Shape 6432

Steuben Glass Works

Circa 1920 to 1932 -- 5-3/4” High

The Glass of Frederick Carder 

by Paul V. Gardner, Illustration 150



Amethyst Cut to Clear Crown-Shaped Scent 

Bottle

Stevens & Williams (England)

for Queen Victoria’s 60th Jubilee

in 1897

Photograph from eBay



Amethyst Cologne with Floral Engraving in 

Shape 6604

Steuben Glass Works

Circa 1920 to 1932 -- 8-3/8” High

Courtesy of Elizabeth & Frank CreechCourtesy of Elizabeth & Frank Creech



Crystal Cologne with Floral Engraving in 
Shape 6675

Steuben Glass Works
Circa 1920 to 1932 -- 8-1/2” High

The Glass of Frederick Carder by Paul V. 
Gardner, Illustration 170



Mica Flecked Scent Bottle with Applied Swirled 

Topaz Drops & Selenium Red Stopper in Shape 

6309

Steuben Glass Works

Circa 1920 to 1932 – 6” High

Courtesy of Elizabeth & Frank Creech



Verre de Soie Scent Bottle

with Celeste Blue Stopper

in Shape 3271 Made for 

Peggy Hoyt’s “Flowers” Perfume

Steuben Glass Works

Circa 1925 -- 4-1/2” High

Courtesy of David Rago Auctions

Lambertville, New Jersey

www.ragoarts.com



Verre de Soie Listerine Bottle with Jade 

Flower Form Stopper

in Shape 6590

Steuben Glassworks

Circa 1929 to 1932 – 5” High



Matte Acid Block Letter “STEUBEN” Mark 

on Base
of Listerine Bottle



Green Shading to White Cluthra Cologne 
with Clear Tab Stopper

in Shape 6881
Steuben Glass Works

Circa 1920 to 1932 – 7” High

Courtesy of Elizabeth & Frank Creech



Blue Shading to White Cluthra  Cologne 

with Clear Tab Stopper

in Shape 6881

Steuben Glass Works

Circa 1920 to 1932 – 7” High



Verre de Soie Scent Bottle

with Red Cintra Stopper 

in Shape 6236

Steuben Glass Works

Circa 1920 to 1932 – 6” High

Courtesy of Elizabeth & Frank Creech



Ribbed Pomona Green Cologne with Amber 
Foot & Cintra & Mica Flecked Ball Stem & 

Stopper
in Variant of Shape 6023

Steuben Glass Works
Circa 1920 to 1932 – 11-3/4” High

Courtesy of Elizabeth & Frank Creech



Bristol Yellow Pedestal Cologne  with a 

Candy Cane Stopper & Ball Connector in 

Shape 6048

Steuben Glass Works

Circa 1920 to 1932 – 12-1/2” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Oriental Orchid Toilet Bottle with Flower 

Form Stopper 

in Shape 6590

Steuben Glass Works

Circa 1920 to 1932 – 4-1/2” High

Courtesy of Early Auction Company Milford, Ohio

www.earlyauctionco.com



Oriental Poppy Perfume Bottle 

in Shape 6237

Steuben Glass Works

Circa 1920 to 1932 – 9-1/4” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Cologne with Black Reeded Decoration in 

Shape 6887

Steuben Glass Works

Circa 1920 to 1932 – 4-1/4” High



Matte Acid Steuben Fleur de Lis Mark on 

Base of Cologne



Bristol Yellow Colognes
with Black Reeded Decoration

Steuben Glass Works
Circa 1920 to 1932 – 5-1/2” High

Courtesy of Early Auction Company Milford, 
Ohio

www.earlyauctionco.com



Pink & Blue Cluthra Paperweight Cologne in 

Shape 6916

Steuben Glass Works

Circa 1928 – 11-1/4” High

The Glass of Frederick Carder by Paul  V. 

Gardner, Plate XXVII(A)



Cintra Paperweight Cologne

in Shape 6942

Steuben Glass Works

Circa 1928 to 1930 – 8-3/4” High

Photograph from eBay



Crystal Scent Bottle Cut and Engraved with 

Flowers & Leaves with a Guilloche Enamel 

Stopper

Circa 1920 to 1930 – 3-3/4” High



Wheel Cut Crystal Perfume Bottle in a 

Chinese Style with a Guilloche Enamel 

Stopper

Circa 1920 to 1930

Courtesy of Richard W. Bell Antiques



Top View of Guilloche Enamel Stopper with 

Antique Chinese Carved Amethyst Quartz 

Button

Courtesy of Richard W. Bell Antiques



Silver Ruba Rombic Cologne

Consolidated Lamp & Glass Co.

Circa 1928 -- 7-1/2” High



Smoky Topaz Ruba Rombic

Perfume Bottle

Consolidated Lamp & Glass Co.

Circa 1928

5” High

Photograph from eBay



VIII.

DeVilbiss and Other Atomizers

Circa 1920 to 1930



Aurene “Atomic Cloud” Atomizer

Steuben Glassworks for the

DeVilbiss Company

Circa 1920 to 1930 -- 10” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Enamel & Gilded Scent Bottle

DeVilbiss Company

Circa 1920 to 1930 -- 4-3/4” High

Courtesy of David Rago Auctions Lambertville, 

New Jersey

www.ragoarts.com



Black Glass Atomizer with Enamel Floral 

Decoration in Original Pyramid-Shaped Box

DeVilbiss Company

Circa 1920 to 1930 – 4-1/4” High

Courtesy of  David Rago Auctions

Lambertville, New Jersey

www.ragoarts.com



Imperial Series Perfume Bottle

DeVilbiss Company

Circa 1926 – 8-1/2” High

Courtesy of David Rago Auctions

Lambertville, New Jersey

www.ragoarts.com



Atomizer with Enamel Landscape

Mignon Corporation

Circa 1920 to 1930

5” High



Mignon Mark on Base of Atomizer



IX.

Elegant and Depression Glass 

Scent Bottles

Circa 1925 to 1945



Iridescent Pale Lavender

Footed Scent Bottles

A.H. Heisey Glass Company

Circa 1930 to 1945

7” High



Molded Raised “H” inside a Diamond 

Heisey Mark on Bottom of Bottles



Forest Green Glass Scent Bottle

on Top of Cosmetic Box

Fostoria Glass Company

Circa 1930 to 1940 -- 7-1/2” High

Courtesy of

Melissa Smith, Time in a Bottle



Green & Black Glass Dresser Set

New Martinsville Glass Company

Circa 1924 -- 6” High

Perfume, Cologne and Scent Bottles by 

Jacquelyne Jones North, Page 52



X.

Mid-Twentieth Century

Scent Bottles

Circa 1940 to 1960



Pressed Glass Scent Bottle

with Sunflower Stopper

Imperial Glass Co. for Irice

Circa 1940 to 1950

6” High



Irice Paper Label

on Base of Imperial Sunflower Fan Stopper 

Bottle



Tall Pressed Glass Scent Bottle

with Sunflower Stopper

Imperial Glass Co. for Irice

Circa 1940 to 1950

__” High



Pair of Pressed Glass Scent Bottles with 

Fan Stoppers

Imperial  Glass Co. for Irice

Circa 1940 to 1950

6” High



Ruby Overlay

Diamond Optic Cologne

Fenton Art Glass Company

Circa 1942

4-1/2” High



Green and White Swirled Feather Scent 

Bottles

Fenton Art Glass Company

Circa 1953

5-3/4” HIgh



Crystal Scent Bottles with Rosaria Ribbing 

& Spire Stoppers

Gundersen Glass Works for Irice

Circa 1940 to 1960 – 8” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



Crystal Scent Bottle with Rosaria Flower  

Stopper

Gundersen Glass Works for Irice

Circa 1940 to 1960 – 6-3/4” High

Courtesy of James D. Julia, Inc.

Fairfield, Maine

www.jamesdjulia.com



XI.

Paperweight Scent Bottles

Circa 1900 to the Present



Millville Lily (Umbrella) Paperweight Scent 

Bottle

Whitall Tatum & Company

Circa 1900 – 8-3/4” High



Millville Paperweight Bottle

Whitall Tatum & Company

Circa 1900

Courtesy of Hank Flowers

Old South Jersey Glass & Antiques



Four “Devil’s Fire”

Paperweight Scent Bottles

Circa 1860 to 1970

Courtesy of Hank Flowers

Old South Jersey Glass & Antiques



“Devil’s Fire” Paperweight  Bottle

Attributed to Whitall Tatum & Co.

Circa 1900 to 1910

Courtesy of Hank Flowers

Old South Jersey Glass & Antiques



Crystal Scent Bottle Engraved with Roses 

with Yellow Crimped Rose Paperweight 

Stopper by Charles Kaziun, Jr.

Gundersen Pairpoint Corporation

Circa 1940 to 1960 – 5-1/4” High 

Courtesy of Elizabeth & Frank Creech



Yellow Spider Liily 

Paperweight  Scent Bottle

Charles Kaziun, Jr.

Circa 1970 to 1990

Courtesy of Elizabeth &  Frank Creech



Paperweight Scent Bottles with Turquoise & 

Pink Flower Forms

Joe St. Clair

Circa 1945 to 1970 – 6-1/2” High



Paperweight Scent Bottle with Dusty Rose 

Fuchsia

Steven Lundberg

Dated 1987 – 5-7/8” High



Paperweight Scent Bottle with Yellow 

Cupped White Narcissus

Steven Lundberg

Dated 1989 – 4” High



XII.

Studio Glass Movement

Scent Bottles

Circa 1962 to Present



James Clarke 

Paperweight Scent Bottle

Dated 1977

4-3/4” High



Dudley F. Giberson, Jr.

Patterned Iridescent

Laydown Scent  Bottle

Dated 1976 – 6-1/2” High



Roland Jahn

Yellow Glass Cologne

Dated 1973

4-1/2” High



Robert Levin 

Violet Patterned Iridescent  Glass Scent 

Bottle

Dated 1977 – 5” High



John Lewis

Multi-Hued Patterned Cologne

Dated 1979

5-1/4” High



Charles Lotton 

Amber Multi-Flora Perfume Bottle

Dated 1979 – 9” High

Courtesy of the Lotton Glass Collectors Club



George J. Thiewes

Multi-Colored Cologne

Dated 1983

4-1/2” High



Matthew Buechner

Thames Glass

Lampwork Perfume Bottle

Dated 1988 – 4-1/2” HIgh



Joseph Morel

Zelllique Art Glass

Paperweight Perfume Bottle

Dated 1993 – 3-1/2” High



John P. Gilvey & Peter Roth

Iridescent Perfume Purse Flaçon

with Dragonflies & Cattails

Dated 1993 – 4-1/8” High



Alan Goldfarb

Brown Check Paperweight Perfume Bottle

Dated 1993 -- 4” High



Ron Lukian & Gail Hall

Crystal Scent Bottle

with Enameled Flowers

Dated 1999 – 3-1/2” High



Margaret Neher

Black Orchid 

Lampwork Scent Bottle

Dated 2000 – 4-1/2” High



Loy Allen Scent Bottle

with Applied Leaves and Berries

Dated 2002 – 7-3/4” High



Milon Townsend

Latticinio Scent Bottle with Lampwork 

Dragon Stopper

Dated 2004 – 5-3/8” High



Nancy Nagel Lampwork Frog Double Scent 

Bottle

Dated 2006 – 7-1/2” High



Shawn Messenger

Paperweight Perfume Bottle

Dated 2006 -- 5” High



Chris & Alexandra Pantos

Torchworks Glass Studio

Perfume Bottle

Dated 2007 – __” High

Courtesy of

Chris & Alexandra Pantos



AMERICAN SCENT BOTTLES (1770 TO THE PRESENT) (Illustration 1) 

 

I. Late Eighteenth and Early Nineteenth Century Pungents and 

Colognes (Circa 1770 to 1850) (Illustration 2) 

 

Glass produced in America before the mid nineteenth century tended 

to be purely functional in nature.  The earliest scent bottles were 

small “smelling bottles” or “pungents” which were produced in a 

variety of shapes to hold smelling salts for use in the event that 

the combination of a tight corset and a crowded room at a social 

event made a woman feel faint.  (Barlow & Kaiser, Vol. 5, page 93.)  

Later, larger colognes were produced.  Many of these early pungents 

and colognes were used by druggists and perfumers.  None were 

signed or marked.  An original label or partial label greatly 

enhances the value of a pungent or cologne and is part of its 

history.  (Barlow & Kaiser, Vol. 5, pages 95-96.) 

 

a. Stiegel Type Ribbed Pattern-Molded Pungents like those shown in 

Illustration 3 are 2-1/2” to 3” long in a slender, ovoid form with 

flattened sides tapering to a small base and were made to slip 

into a lady’s glove or reticule.  Stiegel Type Pungents are pattern-

molded with vertical or swirled ribbing that varies from 12 to 28 

ribs.  Stiegel Type Pungents were made in clear glass and a range 

of transparent glass colors including cobalt, sapphire, amethyst, 

emerald green, peacock green, yellow green and yellow.  Account 

book entries made in 1769 and 1770 at Henry William Stiegel’s 

Manheim Glass Works in Manheim, PA, some of which were written 

by Stiegel himself, document the production of “smelling bottles” 

at Manheim.  Stiegel Type Pungents also were made at other glass 

houses.  (McKearin & Wilson, pages 372-375; McKearin & McKearin, 

pages 448-449.) 

 

b. Seahorse or Dolphin Pungents like those shown in Illustrations 4 

and 5 were free-blown and are 1-1/2” to 3” high with bodies that 

are drawn out in the form of a tail and curled back against the 

under side of the body until they resemble tiny seahorses.  

Seahorse Pungents are decorated with an applied slender trailing 

of glass tooled into pinched or rigaree decoration.  Bodies were 

made of clear glass, clear glass with milk white or color trailing 

or transparent colored glass in such colors as sapphire blue, 

pale violet, aquamarine, dark amber and olive-amber.  The applied 

trailing can be clear, the same color as the body or a contrasting 

color.  Seahorse Pungents have plain necks and had cork stoppers.  

(McKearin & Wilson, pages 368-371; McKearin & McKearin, page 

449.)  Seahorse Pungents were common to both Great Britain and 

America, and it usually is not possible to determine where a 

particular pungent was made.  Seahorse Pungents with narrow 

stripes in colors such as blue and amethyst like the pungent 

shown in Illustration 6 usually are of English origin.  (McKearin & 

McKearin, page 449-450.) 
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Other similar free-blown shapes such as the Corset-Shaped 

Pungents shown in Illustration 7 also were made according to the 

fancy of the blower.  (McKearin & Wilson, pages 368-371; McKearin 

& McKearin, page 450.) 

 

c. Blown Molded Pungents like those shown in Illustration 8 are 2” 

to 3” high and were made in a variety of shapes and colors at the 

Boston & Sandwich Glass Company and other glass houses 

beginning around 1825.  This type of pungent usually had a 

threaded pewter cap and was used for resale by druggists and 

perfumers.  Both the Amethyst Six-Sided Ogee Pungent on the left 

and the Opalescent Eight-Sided Double Ogee Pungent on the right 

are shapes documented to have been made at the Boston & 

Sandwich Glass Company.  Illustration 9 shows one of these little 

pungents with its original label still affixed.  (McKearin & Wilson, 

pages 390-391; McKearin & McKearin, page 450; Barlow & Kaiser, 

Vol. 5, pages 92-95; Barlow & Kaiser, Vol. 5, pages 93-95.) 

 

The Cobalt Blue Shield-Shaped Blown Molded Pungent shown in 

Illustration 10 was blown in a two-piece mold.  It is 2-15/16” high 

and has an oval relief sunburst with 12 triangular rays on each 

side and beveled edges with 12 small beads on each bevel.  It is 

described by McKearin & Wilson as an example of a “rare figured 

smelling bottle” of the “fancy but not elegant” variety.  This 

pungent may have been blown at the Keene-Marlboro-Street Glass 

Works in Keene, New Hampshire or the Coventry Glass Works, in 

Coventry, Connecticut.  This pungent has a pontil mark; other 

similar pungents have a smooth base.  McKearin & Wilson indicate 

that these pungents are known to have been made in various 

colors including cobalt blue, pale blue, amethyst and olive green.  

(McKearin & Wilson, page 374-377.) 

 

Ribbed Blown Molded Pungents, like those shown in Illustration 

11, are 3-3/8” long and have alternating bands of fine vertical and 

horizontal ribbing with tapering ribs at both the top and bottom.  

This type of pungent was made at the Boston & Sandwich Glass 

Company, among others.  Those made at Sandwich had a pewter cap 

threaded to a pewter collar that was cemented to the smooth 

neck of the bottle and were made in clear, cobalt blue and green 

glass.  The cobalt pungent has a smooth neck and could have been 

made at Sandwich.  The opalescent pungent has a threaded glass 

neck and likely was made at another glass house.  McKearin & 

Wilson report that this type of pungent also occurs in sapphire 

blue and olive green bottle glass.  (Barlow & Kaiser, Vol. 5, page 

93; McKearin & Wilson, pages 390-391.) 

 

The Opalescent Blown Molded Pungent shown in Illustration 12 is 

2” high and has an unusual shape.  It has the threaded pewter cap 

that was typical of these pungents.  As shown in Illustration 13, 

the initials “A.C.” and “1848” have been incised on the top of the 

cap.   
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d. Cut Glass Pungents like the 2-1/4” high Round Cobalt Cut Glass 

Pungent shown in Illustration 14 were made by many American 

glass works.  A similar Round Clear Cut Glass Pungent was 

documented to have been made by Joseph Burdakin at the New 

England Glass Works in 1831 (Watkins pages 73-74).  An unusual 2-

1/8” high Amethyst Cross-Shaped Cut Glass Pungent with an 

Amethyst Pressed Glass Stopper is shown in Illustration 15. 

 

e. Cut Overlay Pungents like the 1-7/8” high pungent shown in 

Illustration 16 were produced by the Boston & Sandwich Glass 

Company and others.  The cutting is not perfect because of the 

short amount of time allotted to cut one pungent. If the cutting is 

perfect, the pungent likely was not made at Sandwich.  This type 

of pungent originally had a threaded neck and threaded pewter 

cap.  However, the neck was ground down to accept an English 

replacement collar and hinged cap to make it more marketable.  As 

shown in Illustration 17, when the cap is opened, the cork stopper 

that holds the replacement cap in place blocks the neck of the 

bottle making it impossible to use.  Barlow & Kaiser show a similar 

pungent with an English replacement stopper.  (Barlow & Kaiser, 

Vol. 5, page 96.) 

 

f.  Blown Molded Paneled Colognes like those shown in Illustration 

18 were made in a wide range of colors and sizes at the Boston & 

Sandwich Glass Company and other contemporaneous glass houses 

beginning around 1825.  The Amethyst Shouldered Cologne is 

eight-sided and of a form documented to have been made at the 

Boston & Sandwich Glass Company.  Many of these colognes were 

twelve-sided and relatively tall and slender.  These colognes 

typically were used for resale by druggists and perfumers.  

(McKearin & McKearin, page 454 and Plate 243; McKearin & Wilson, 

pages 406-407; Barlow & Kaiser, Vol. 5, pages 97-98.) 

 

The Opalescent Light Blue Twelve-Sided Blown Molded Paneled 

Cologne shown in Illustration 19 is 5-1/2” high with a fiery 

opalescence.  This cologne may have been made by the New England 

Glass Company because a similar cologne in the same color in the 

possession of a descendant of John H. Leighton has a sticker on 

the bottom stating “J.H.L. Jr.  First Light Blue.  May 24, 1870.”  

The New England Glass Company was known for its light blue 

glass.  (Watkins, pages 57-58.) 

 

The 4-5/8” high Blown Molded “Champagne” Commercial Cologne 

shown in Illustration 20 was made by the Boston & Sandwich Glass 

Company between 1850 and 1887.  These are called “Champagne” 

Colognes because that is the name of the product these bottles 

were made to hold.  Illustration 21 shows an original label 

inscribed “TRADE MARK Champagne Cologne Reims PREPARED FOR 

London, Paris & New York BY NONANTUM, WORSTED CO., NEWTON, 
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MASS.”  As shown in Illustration 22, the letter “D” was molded on 

the bottom of each bottle.  (Barlow & Kaiser, Vol. 5, page 96.) 

 

g. The 4-5/8” high Blown Molded Fancy Cologne shown in Illustration 

23 has a pontil mark on the bottom.  McKearin estimates that at 

least 200 different designs of Blown Molded Fancy Colognes were 

produced between 1830 and 1870 by many American glass houses.  

Fancy Colognes were made in clear or aquamarine glass and, much 

less frequently, in white, opalescent or colored glass.  (McKearin 

& McKearin, page 454-455 and Plates 243 and 244; McKearin & 

Wilson, pages 392-405.) 

 

Another example of a Blown Molded Fancy Cologne is the 3” high 

pale aquamarine Wickered Demijohn Commercial Cologne shown in 

Illustration 24 that was made by the Boston & Sandwich Glass 

Company between 1845 and 1865.  A demijohn is a large narrow-

necked bottle usually enclosed in wicker.  There is a horizontal 

oval blank area at the widest part of the cologne for a label.  

Sometimes, things got screwed up.  Illustration 25 from Barlow & 

Kaiser shows this cologne with the correct size oval label printed 

to be read vertically.  (Barlow & Kaiser, Vol. 5, page 99.) 

 

 

II. Mid Nineteenth Century Decorative Colognes (Circa 1840 to 1890) 

(Illustration 26) 

 

By the mid nineteenth century, the American glass industry had 

become more stable and prosperous and was filling the demands of 

an expanding market with quality products for decorative – in 

addition to utilitarian – purposes.  As a result, there was an 

increased variety in the types of glass produced during this period.  

Major decorative glass producers included the New England Glass 

Company, which operated in Cambridge, MA from 1818 to 1888, and the 

Boston & Sandwich Glass Company, which operated in Sandwich, MA 

from 1825 to 1887.  Mid nineteenth century decorative glass is not 

signed or marked. 

 

A. Transparent and Opaque Colored Blown Molded Colognes were 

made by many glass companies in a great variety of styles and 

colors.   

 

Illustration 27 shows a 13-3/4” high White Opalescent Glass 

Perfume Bottle in the possession of the Falmouth (MA) Historical 

Society that was made by the Falmouth Glass Factory.  Factory 

records show that this bottle was blown on March 1, 1851 by 

gaffer Freeman Swift as a special order for Captain John 

Lawrence to give as a birthday gift to his granddaughter Caroline 

Goodspeed.  The Falmouth Glass Factory began operations in 1849.  

It’s founders hoped their venture would become a substantial 

presence in the glassmaking industry that would rival the New 

England Glass Company and the Boston & Sandwich Glass Company.  
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Unfortunately, the Falmouth Glass Factory was short-lived and 

ceased operations in 1854.  (Powers, Carolyn, “The Falmouth Glass 

Factory 1849-1854,” The Glass Club Bulletin of the NAGC, No. 200, 

Autumn, 2004, pages 13-15.) 

 

Illustration 28 shows a 9” high Ruby Footed Blown Molded 

Cologne with an Acorn Shaped Stopper made by the New England 

Glass Company, which was well known for its ruby glass.  The New 

England Glass Company began producing its ruby glass in 1848 or 

1849.  The New England Glass Company’s decorative ruby glass 

was thickly plated, as can be seen in Illustration 29.  The New 

England Glass Company’s ruby glass can be distinguished from 

other ruby glass because its pieces were substantial in weight 

and were made by the addition of coin gold – $20 gold coins were 

used.  The use of coin gold resulted in a rosy red or magenta color 

that shows a golden glint in some light.  (Watkins, pages 52-54.) 

 

Illustration 30 shows a pair of 4-3/4” high Cobalt Blue Blown 

Molded Colognes of unknown manufacture in a twelve rib pattern. 

 

Illustration 31 shows a 6-3/4” high, Six-Sided Canary Blown 

Molded Ring and Star (or Star and Punty) Cologne made by the 

Boston & Sandwich Glass Company from 1840 to 1870.  This stopper 

does not have an air pocket because it was pressed in a stopper 

wheel mold.  Other Star and Punty stoppers were made with a 

large air pocket that was blown in a stopper mold.  (Barlow & 

Kaiser, Vol. 3, page 113.) 

 

Illustration 32 shows a 5-1/2” high, Six-Sided Canary Blown 

Molded Cologne with six large convex circles around the base and 

six almond-shaped ovals above made by the Boston & Sandwich 

Glass Company between 1840 and 1870.  The stopper has a large 

air trap which indicates that it was blown into a mold.  (Barlow & 

Kaiser, Vol. 3, page 117.) 

 

Illustration 33 shows a 7” high, six-sided amber Blown Molded 

Oval Paneled “Frames” Cologne with a Lily Stopper made by the 

Boston & Sandwich Glass Company between 1840 and 1870.  This 

particular bottle has the remnants of gilding on it, so it was not 

made prior to the arrival of the first gilder at the company in 

1845.  (Barlow & Kaiser, Vol. 3, page 116.)  The so-called Lily 

Stopper has a well in the center into which cologne could be 

poured to scent the room – a 19th century air freshener. 

 

Bottles similar to this and other bottles made at the Boston & 

Sandwich Glass Company also were made by Cristalleries de 

Baccarat in France, by Bohemian glass houses and by the New 

England Glass Company.   

 

Unless the bottle is a design documented in Barlow & Kaiser or 

some other source, it may be difficult to make a positive 
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attribution because copying each other’s product was an everyday 

occurrence at glass factories. (Barlow & Kaiser, Vol. 3, pages 112, 

116).  The next three illustrations are unidentified bottles that 

may or may not have been made in America. 

 

1. Illustration 34, a 5-3/4” high, six-sided clear glass Blown 

Molded Cologne. 

2. Illustration 35, a 5-1/2” high, six-sided turquoise Blown Molded 

Cologne, and 

3. Illustration 36, a 5-1/4” high, eight-sided cobalt Blown Molded 

Cologne.  No octagonal decorative colognes have ever been 

attributed to the Boston & Sandwich Glass Company (Barlow & 

Kaiser, Vol. 3, page 112).  So, this eight-sided cobalt cologne 

was not likely produced at Sandwich.  It could have been made 

at another American glass house like the New England Glass 

Company or in France or Bohemia. 

 

B. Transparent and Opaque Patterned Blown Molded Colognes were 

made by the Boston & Sandwich Glass Company, among others, in a 

wide variety of patterns including diamond point, rosette, hobnail, 

basket weave and ribbed.   

 

Illustration 37 shows a 5” high Opaque Light Green Blown Molded 

Ribbed Cologne made at Sandwich between 1850 and 1870.  (Barlow 

& Kaiser, Vol. 3, page 123.) 

 

The Boston & Sandwich Glass Company’s oval hobnail pattern is 

unique because the hobnails are oval, not round.  (See Barlow & 

Kaiser, Vol. 3, pages 120-121.)  Sandwich Oval Hobnail Colognes 

were made in many different shapes, sizes and colors.  

Illustration 38 shows an 8-3/4” high Canary Oval Hobnail Cologne 

(see Barlow & Kaiser, Vol. 3, page 120, for a similar example).  

Illustration 39 shows a 7-3/4” high Clambroth Oval Hobnail 

Cologne with an Opaque Light Green Neck, Flared Rim and Tulip 

Stopper (see Barlow & Kaiser, Vol. 3, page 121, for a similar 

example).  And, Illustration 40 shows a 5-1/2” high Black Oval 

Hobnail Cologne with a gilded star on each hobnail. 

 

Barlow and Kaiser (pages 112-113) state that most stoppers on 

Sandwich Blown-Molded Colognes were made to fit the individual 

bottle and that the same number should be inscribed on the 

bottoms of both the cologne and its stopper.  However, all but 

one of the documented Sandwich colognes in the foregoing 

illustrations are not numbered. 

 

C. Cranberry Glass is a cranberry-red transparent glass obtained by 

the addition of gold to the glass batch.  (Shotwell, page 107.)  

Cranberry Glass Colognes such as the 8-3/4” high Cranberry Glass 

Thumbprint Cologne shown in Illustration 41 were made at many 

American glass houses.   



 - 7 - 

 

D. Pressed Glass.  The mechanical pressing of molten glass into 

molds was developed in America in the 1820s.  Pressed Glass 

Colognes were made by many American glass works.  Illustration 

42 shows designs for colognes from a New England Glass Company 

Catalogue of Pressed Glass from 1869.  (Watkins, page 107.)   

 

Illustration 43 shows a 6-1/2” high Pressed Glass Cologne in the 

popular Daisy and Button pattern.  The Daisy and Button pattern 

was a pressed glass version of the most famous cut glass pattern 

of the Brilliant Period of American Cut Glass, the Russian 

pattern, designed by Philip McDonald and patented to the T.G. 

Hawkes Company in 1882.  (Papert, pages 215-216; Swan, pages 34, 

64-65.)  Hobbs, Brockunier & Co., Gillander & Sons, and the U.S. 

Glass Co. all made similar colognes.  Note that the shape and 

steps pressed into the shoulder of this cologne are similar to 

those cut into the next illustration.   

 

And, for any Canadian members who may be here, the lovely little 

pressed glass bottle in Illustration 44 is in the Trenton Block 

Pattern, and it was made at the Trenton Glass Works in Nova 

Scotia around 1880. 

 

E. Cut Glass in simple patterns was popular during this period.  

Illustration 45 shows a pair of 8-1/4” high, square-shaped 

Colognes in the Cut Block Diamond with Star Pattern made by the 

Boston & Sandwich Glass Company between 1870 and 1887.  An 

eight-pointed star was cut into each block and steps were cut into 

the shoulder of the bottle.  Barlow and Kaiser describe these 

bottles as having “a sameness of design … characteristic of cut 

glass designs in the 1870s and 1880s.”  (Barlow & Kaiser, Vol. 3, 

pages 124-126.) 

 

F. Cut Overlay Glass was produced beginning in about 1845.  Cut 

Overlay Glass consists of a transparent glass blank that was 

cased on the outside with one or two different colors of glass 

which were then cut back in a repetitive pattern, e.g., circles, to 

reveal the clear glass beneath.  A piece that was cased with one 

layer of glass was called “plated,” and a piece that was cased 

with two layers was called “double plated.”  (Barlow & Kaiser, 

Vol. 3, page 127.) 

 

1. The Boston & Sandwich Glass Company produced Cut Overlay 

Colognes in several different colors, including cobalt, ruby, 

green or amethyst cut to clear.  Illustration 46 shows a 6-1/4” 

high Cobalt Blue Cut Overlay Cologne produced by the Boston & 

Sandwich Glass Company between 1845 and 1860.  (Barlow & 

Kaiser, Vol. 3, page 127.)  Another Sandwich characteristic is 

that a starburst, as shown in Illustration 47, has been cut into 

the bottom of the bottle so that every surface of the blank is 

cut and polished.  (Barlow & Kaiser, Volume 3, page 131.)   
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2. Illustration 48 shows a 10-1/4” high Cobalt Cut Overlay 

Cologne produced by the Boston & Sandwich Glass Company 

between 1850 and 1870.  The reinforcement ring around the 

neck of the bottle and the slender neck opening out at the body 

are characteristic of Sandwich colognes.  (Barlow & Kaiser, 

Volume 3, page 131.)  The lip is cut into seven points.  This 

bottle is a known Sandwich design produced in ruby, cobalt and 

lavender overlay.  However, as an illustration of how difficult 

positive attribution may be, Charles Hajdamach in his book 

British Glass 1800-1914 describes the identical bottle as 

having “strong English claims based on the Richardson 

identified pieces.” 

 

3. Illustration 49 shows a pair of 7” high Ruby Cut Overlay 

Colognes of unknown American manufacture which appear to 

have been individually blown.  As you can see, there are 

significant size and other differences between the various 

elements of the two bottles. 

 

4. Illustration 50 shows a 7-3/4” high Ruby Cut Overlay Cologne in 

the Octagon Diamond pattern made by the Boston & Sandwich 

Glass Company between 1860 and 1887.  The Octagon Diamond 

Pattern is perhaps the most famous pattern cut by the Boston & 

Sandwich Glass Company.  This same design was also made at the 

Mount Washington Glass Company where it was called Two Cut 

Octagon Diamond pattern.  The Mt. Washington pieces can be 

distinguished from the Boston & Sandwich pieces because Mt. 

Washington pieces do not have the stepped concentric rings 

surrounding the shoulder.  (Barlow & Kaiser, Volume 3, page 

135.) 

 

5. Illustration 51 shows a 6-1/8” high Ruby Cut Overlay Cologne 

with Diamonds and Vesicas made by the Cape Cod Glass Works in 

Sandwich, MA between 1859 and 1869.  A virtually identical 

bottle, shown in Barlow & Kaiser, belonged to the daughter-in-

law of James Lloyd, who was Deming Jarves’s color expert, and 

that bottle was made when Lloyd was at the Cape Cod Glass 

Works in Sandwich.  Barlow & Kaiser state that the intricate 

cutting and long hours of labor indicate that this was not a 

production piece.  (Barlow & Kaiser, Volume 3, page 132.)  This 

also is an important piece because its curving miter cuts 

presage the next period in American cut glass, the American 

Brilliant Period.  

 

G. Silvered Glass, also known as Mercury Glass, which resembles 

silver in effect, is a double walled glass that is silvered between 

the layers with a liquid silvering solution, then sealed.  (Lytwyn, 

page 6.)  Silvered Glass was first patented in America in 1853 by 

the New England Glass Company.  Other American glass houses 

that produced Silvered Glass included: 
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1. the Boston & Sandwich Glass Company; 

2. the Mt. Washington Glass Works in South Boston, MA; 

3. the Union Glass Company of Somerville, MA; 

4. Bay State Glass Company of East Cambridge, MA; 

5. the American Glass Company of South Boston, MA; 

6. the Boston Silver Glass Company of South Boston, MA; 

7. the Brooklyn Flint Glass Company of Brooklyn, NY; 

8. the Franklin Flint Glass Works of Philadelphia, PA;  

9. Dithridge & Company of Pittsburgh, PA; and 

10. Gillinder & Sons of Philadelphia, PA.   

(Revi, pages 192-197; Lytwyn, pages21-22.)   

 

Although it does not appear that many American glass works 

produced Silvered Glass Scent Bottles, Illustration 52 is a page 

from Lura Watkins’ 1930 book on Cambridge Glass that shows two 

Silvered Glass Colognes (one without a stopper) that were made 

by the New England Glass Company.   

 

H. Overshot or Ice Glass was made by applying clear ground glass 

particles to a hot gather of glass either before or after it had 

been shaped.  Overshot or Ice Glass was marketed as “Frosted 

Ware” by the Boston & Sandwich Glass Company from 1870 to 1887.  

The Boston & Sandwich Glass Company produced square colognes 

in five sizes that could be purchased singly or as two units of a 

three-piece toilet set.  Sandwich Overshot Colognes were made of 

transparent clear glass or with a thin layer of colored glass 

cased to the inside of both the bottle and the stopper, such as 

the Overshot Cologne shown in Illustration 53.  Most Overshot or 

Ice Glass comes from France, England and Bohemia.  (Barlow & 

Kaiser, Vol. 3, page 139; Revi, pages 65-68.)  Illustration 54 shows 

a French Ice Glass Scent Bottle with a Blue-Eyed Pink Snake 

wrapped around the neck of the bottle.  As you can see, the effect 

is much different than the Sandwich “Frosted Ware” Colognes. 

 

I. Flashed Glass (circa 1870) is transparent glass surface-coated 

with a thin plating of glass of another, more dominant color that 

results in a shaded glass ware.  Rubina is Flashed Glass that 

shades from ruby to clear, such as the Rubina Cologne with 

Enameled Floral Decoration of unknown manufacture shown in 

Illustration 55.  The clear faceted stopper likely is a replacement 

because the base of the cologne is marked “123” and the stopper is 

not marked.  Rubina Verde is a Flashed Glass that shades from 

ruby to green or yellow-green.  (Revi, page 35.)  Illustration 56 

shows a very unusual 5-1/4” high Cased Rubina Verde Cologne with 

a Gorham Sterling mount and cap.   
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J. Stained Glass is glass painted with a solution after annealing, 

then put into a kiln and fired to make the stain permanent, after 

which it is acid-etched or copper-wheel engraved with a pattern.  

Much ruby-stained glass was manufactured in Bohemia.  However, 

the Boston & Sandwich Glass Company made a variety of Ruby 

Stained Glass Colognes between 1880 and 1887 with an acid-

etched leaf and polished grape pattern, such as those in 

Illustration 57.  These bottles can be distinguished from 

Bohemian bottles because of the polished grape clusters.  

Although the shapes of the Sandwich Ruby Stained Glass Colognes 

are similar, they are not identical because they were blown in 

different molds.  (Barlow & Kaiser, Vol. 3, pages 137-138.)   

 

K. Machine-Threaded Glass, glass that has been decorated with 

applied glass threads, was popular in Europe and America in the 

nineteenth century.  Glass threading was applied by hand until 

William J. Hodgetts invented a mechanical apparatus for applying 

the glass threads, which he patented in England in 1876 and in 

America in 1878.  Illustration 58 is a Machine-Threaded Cologne 

made by the Boston & Sandwich Glass Company between 1880 and 

1887.  Typically, the bottom third or half of the bottle and the 

stopper were threaded.  Sometimes an ivy vine or other decoration 

was engraved or etched on the unthreaded section of the bottle.  

(Barlow & Kaiser, Vol. 3, page 141; Revi, pages 109-115.) 

 

 

III. American Brilliant Period Rich Cut and Engraved Scent Bottles (Circa 

1876-1917) (Illustration 59) 

 

The American Brilliant Period essentially began at the Centennial 

Exposition in Philadelphia in 1876 where presentations by several 

glass companies excited public interest in rich-cut and engraved 

glass, as it was called.  Heavy blanks with intricate cuttings that 

covered the entire surface of an object – a style that went well with 

Victorian taste – came into vogue.  (Swan, page 38.)  The main 

producers of Brilliant Period Rich Cut and Engraved Glass included: 

 

A. T. B. Clark & Company, located in Honesdale, PA; 

B. Christian Dorflinger & Sons, located in White Mills, PA; 

C. O. F. Egginton Company, located in Corning, NY; 

D. T. G. Hawkes & Company, located in Corning, NY; 

E. J. Hoare & Company, located in Corning, NY; 

F. Libbey Glass Company, located in Toledo, OH; 

G. Mt. Washington & Pairpoint Companies, located in Bedford, MA; 

H. H.P. Sinclaire & Company, located in Corning, NY; and 

I. Tuthill Cut Glass Company, located in Middletown, NY. 
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The vast majority of American Brilliant Period Rich Cut and Engraved 

Glass was made for the public areas of the home and were designed to 

demonstrate the refinement, discerning taste and prosperity of the 

home owners to all their guests.  However, some of the finest and 

most desirable pieces of this glass were dazzling perfume bottles 

and colognes intended to be placed on a dressing table or bureau and 

seen and appreciated exclusively by the lady of the house.   

 

Paper labels, which have long since disappeared, seem to have been 

the predominant means of marking pieces when they were marked.  

Sometimes, a small acid-etched mark that can be extremely difficult 

to see was placed on an inconspicuous part of the object.  (See Swan, 

pages 311-312, for depictions of various trademarks and signatures.)   

 

Illustration 60 shows a large spherical Uranium Glass Cologne cut 

in a cane pattern with a faceted uranium glass stopper.  Uranium 

glass was called “green canary” by the Boston & Sandwich Glass 

Company, 

 

Illustration 61 shows an Emerald Cut to Clear Cologne that is cut 

with vesicas, fine diamonds and moons.  This obviously was not a 

production piece.  The sterling stopper was made by Wallace and 

depicts Venus with cherubs.   

 

Illustration 62 shows an Emerald Cased Scent Bottle with Matte 

Finished Engraved Rose Bushes made by the Libbey Glass Company.  It 

is signed with the Libbey “broken L and sword” mark. 

 

Illustration 63 shows an Emerald Cut to Clear Cologne in the 

Marlboro Pattern with Matching Stopper made by Christian 

Dorflinger & Sons.  (Feller, page 144.) 

 

Illustration 64 shows a Perfume Bottle Engraved with Daisies made 

by the Libbey Glass Company.  It is signed with the Libbey “broken L 

and sword” mark. 

 

Illustration 65 shows a Perfume Bottle Combining Brilliant, Polished 

Floral Engraving, Matte Honey-Comb Engraving and Sharp Cutting in 

the Corinthian (or Classic) Pattern made by T.G. Hawkes & Company. 

 

Illustration 66 shows a Rock Crystal Engraved No. 2 Perfume Bottle 

by Christian Dorflinger & Sons.  This is one of Dorflinger’s earliest 

engraved patterns. 

 

Illustration 67 shows a Rich Cut Perfume Bottle in a classic amphora 

shape made and signed by T.G. Hawkes & Company. 

 

Illustration 68 shows a Rich Cut Perfume Bottle in the Savoy Pattern 

made by the Pairpoint Company 
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Illustration 69 shows a Perfume Bottle in the Venetian Pattern by 

T.G. Hawkes & Company with monogrammed sterling mountings by 

Gorham.  It is likely a presentation piece. 

 

Illustration 70 shows a Brilliant Cut and Matte Engraved Perfume 

Bottle with Matching Engraved Stopper in the Snowflake and Holly 

Pattern made by H.P. Sinclaire & Company. 

 

Illustration 71 shows an Engraved Perfume Bottle made by T.G. 

Hawkes & Company.  The bottle and stopper necks are cut in hollow 

diamonds. 

 

 

IV. Art & Fancy Glass of the Victorian Era (Circa 1878 through 1910) 

(Illustration 72) 

 

The major producers of Art and Fancy Glass of the Victorian Era 

were the New England Glass Company and the Mt. Washington Glass 

Company in New Bedford, MA.
1

  With some exceptions, Art and Fancy 

Glass is not signed or marked.  Types of Art and Fancy Glass which 

may have been made as scent bottles include:  

 

A. Lava Glass is the first type of Art and Fancy Glass to be invented.  

Frederick Shirley, as assignor to the Mt. Washington Glass 

Company, took out patents for the formula for and method of 

embedding decoration in Lava Glass in 1878 and 1879.  Lava Glass 

also is known as Sicilian Ware because the chief component of 

Lava Glass is volcanic lava from the lava flows of Mt. Aetna in 

Sicily.  Lava Glass consists of pieces of random-shaped colored 

glass backed in white that were inlaid in glossy or acid finished 

black glass.  (Grover, Art Glass Nouveau, pages 55, 58; Revi, pages 

202-209.)  I have never seen a Lava Glass Scent Bottle, but the Mt. 

Washington Glass Company may have made one.  For identification 

purposes, Illustration 73 shows a 3-3/4” high Lava Glass Vase made 

of black lava glass with green, blue, red, mauve and brown 

inclusions.  Although most Lava Glass has the black background, 

it much less frequently was produced in other background colors 

such as raspberry.   

 

                                                 
1

  The Mt. Washington Glass Works began operations in South Boston, MA 

in 1837.  The Mt. Washington Glass Works moved to New Bedford, MA in 

1870 and changed its name to the Mt. Washington Glass Company in 

1876.  In 1894, the Mt. Washington Glass Company became part of the 

Pairpoint Manufacturing Company and operated under the Pairpoint 

name.  The Pairpoint Manufacturing Company became the Pairpoint 

Corporation in 1900.  The Pairpoint Corporation closed in 1937, was 

sold in 1938, resold in 1939 and recommenced operations as the 

Gundersen Glass Works in that same year.   The Gundersen Glass 

Works became the Gundersen-Pairpoint Glass Works in 1953, moved to 

Wareham, MA in 1956 and closed in 1958. 
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B. Tortoiseshell Glass is glass that imitates the coloring of 

tortoiseshell.  Tortoiseshell Glass was created by Francis Pohl, 

a German chemist, in 1880.  Tortoiseshell Glass was reported to 

have been made by the Boston & Sandwich Glass Company.  (Revi, 

pages 237-238, McKearin, Plate 217.)  Illustration 74 shows a 4-

1/4” high Tortoiseshell Scent Bottle with Matching Stopper and 

Silver Collar. 

 

C. Mother of Pearl Satin Ware was first produced in 1881.  It has a 

luster finish and is composed of two or more layers of glass with 

a pattern caused by internal air traps showing through to the 

outside of the piece.  Frequently encountered patterns are 

Diamond Quilted, Herringbone, Moiré, Zipper, Swirl, Raindrop, 

Flower and Acorn, Federzeichnung and Peacock Eye.  Mother of 

Pearl Satin Ware was produced in solid colors, in one color that 

shaded from light to dark, in two colors that were blended, or in 

a number of colors that formed stripes, which is known as 

Rainbow Mother of Pearl Satin Ware.  Sometimes Mother of Pearl 

Satin Ware was decorated with enamels, coralene beading or 

other applied glass decoration.  Much of the American Mother of 

Pearl Satin Ware was produced by the Mt. Washington Glass 

Company.  (Grover, Art Glass Nouveau, pages 18, 36.)  Illustration 

75 shows a 4-1/2” high, Light Blue Shaded Diamond Quilted Mother 

of Pearl Satin Ware Chatelaine Scent Bottle.  Illustration 76 

shows an unusual 5-1/4” high Pink Mother of Pearl Satin Ware 

Bottle in the Peacock Eye Pattern with Sterling Silver Casing and 

“Bella” engraved in the oval cartouche. 

 

D. Amberina is a free-blown or mold-blown, heat-reactive clear 

yellow glass that shades to red or fuschia at the top.  In Reverse 

Amberina, the colors are reversed and shade from red or fuschia 

at the bottom to yellow at the top.  The red or fuschia color is 

obtained by refiring that portion of the glass.  Amberina shading 

to fuschia is the most sought after.  Joseph Locke secured the 

patent rights to Amberina for the New England Glass Company in 

1883.  Amberina is not signed or marked.  (Grover, Art Glass 

Nouveau, pages 17-18.)  A similar line, called Rose Amber, was 

introduced by the Mt. Washington Glass Company about the same 

time.  In addition, the New England Glass Company licensed Hobbs, 

Brockunier & Company of Wheeling, West Virginia to make a 

pressed glass version of Amberina. 

 

The New England Glass Company’s successor company, the Libbey 

Glass Company, which moved to Toledo, OH in 1888, attempted to 

revive Amberina in 1917 and issued a Libbey Amberina Catalog that 

showed four perfume bottles as part of its production.  

Illustration 77 shows one of the Libbey Amberina Colognes.  This 

cologne typically has a long dauber that extends down the length 

of the inside of the bottle.   The dauber on this bottle probably 

broke and was ground down.  The Libbey Amberina Colognes have 

an acid-etched trademark, the word “Amberina” with the circled 
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Libbey name below on the bottom, as shown in Illustration 78.  

Illustration 79 shows the shapes of the four bottles.  Libbey 

Amberina was produced for only a year or two.  (IPBA Perfume 

Bottle Quarterly, Vol. XVI, No. 1, Fall 2003, pages 15-16.) 

 

E. Aventurine, Spangled Glass, Spatter Glass and Vasa Murrhina are 

four different but similar types of glass that often are confused.  

In all four of these types of glass, metallic particles and/or 

glass fragments typically are trapped between two layers of 

glass.  The inner layer of glass is usually opaque because it is 

used as a background to show up the metallic particles and/or 

glass fragments.  The outer layer of glass is either clear or 

transparent colored glass.  Much more infrequently, the metallic 

particles and/or glass fragments are applied to the outer surface 

of a one-layered piece of glass and then rolled into the surface.  

(Grover & Grover, Art Glass Nouveau, page 206.) 

 

1. Aventurine is a sparkling glass suggestive of gold dust.  

Aventurine is produced by mixing various metals including gold 

(copper), green (chrome), pink (chrome in the presence of tin) 

and bronze, in yellow glass.  Aventurine can be found in 

nineteenth century English, Continental and American glass 

wares.  (Grover & Grover, Art Glass Nouveau, page 206; Revi, 

pages 103-104.)   

 

Illustration 80 shows a 3-1/2” high Striped Glass (Latticinio) 

Scent Bottle with Aventurine which may have been made by 

Nicholas Lutz for the Boston & Sandwich Glass Company during 

the 1870s.  Latticinio was first made by the Venetians, then by 

the French.  Lutz may have learned to make Latticinio in France 

at the St. Louis glass works where he worked before coming to 

America.  Ruth Webb Lee states that Lutz produced Latticinio 

at Sandwich and shows two goblets that she refers to as 

“authenticated” pieces of Lutz’s Striped Glass.  They are 

identical in pattern to this scent bottle.  (Lee, Sandwich Glass 

Handbook, Plate 23; Lee, Nineteenth-Century Art Glass, pages 

73-75.)  Although they discuss latticinio glass canes found in 

Lutz’s workshop at Sandwich, Barlow & Kaiser find no direct 

proof that Lutz made Latticinio, that the glass may have been 

sent to Lutz by relatives in France, and then incorrectly 

attributed to Lutz because it came from his estate.  (Barlow & 

Kaiser, The Glass Industry in Sandwich, Vol. 3, pages 238-239.) 

 

2. The particles used in Spangled Glass are pieces of mica that 

are coated with gold, silver, nickel or copper and then broken 

into smaller particles for use in the glass object.  (Grover & 

Grover, Art Glass Nouveau, page 206.)  In January 1884, a 

patent was issued to William Leighton Jr. of Hobbs, Brockunier 

& Company for Spangled Glass, which was made by rolling a 

bulb of colored glass over a marver covered with mica or 

biotite metallic flakes, dipping the mica-covered bulb in 
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transparent glass to lock in the “spangles,” and then blowing 

and shaping the piece.  Hobbs’s Spangled Glass was made in 

four colors under the trade names of Turquoise, Ormolu, 

Lazuline and Indian.  (Revi, page 178.)  Illustration 81 shows a 

4” high Spangled Glass Scent Bottle of unknown manufacture.   

 

3. The particles used in Spatter Glass are small fragments of 

different colored glass.  Spatter Glass used to be referred to 

as “End of Day Glass” on the theory that it was made using the 

remnants of glass that were left over at the end of a day’s 

production of glass objects.  However, the current view – 

based on recurring similarities in pieces of Spatter Glass – is 

that Spatter Glass was a specific type of glass that was not 

made with whatever leftovers remained at the end of a day.  

Illustration 82 shows a Spatter Glass Scent Bottle of 

unknown manufacture. 

 

4. Vasa Murrhina is a mixture of two or all three of the foregoing 

types of glass.  (Grover & Grover, Art Glass Nouveau, page 206.)  

Excavations at the Sandwich, Massachusetts site of the Vasa 

Murrhina Art Glass Company demonstrate that Vasa Murrhina 

was produced there while that glass house was in operation in 

1884 and 1885.  (Revi, pages 176-181.)  For identification 

purposes, Illustration 83 shows a 4-1/2” high Vasa Murrhina 

Scent Bottle of unknown origin which incorporates red and 

white Spatter Glass as well as gold metallic flakes on black 

amethyst glass. 

 

F. Burmese is a single-layered opaque glass shading from yellow at 

the base to salmon pink at the top.  Burmese was manufactured by 

the Mt. Washington Glass Company beginning in 1885.  Mt. 

Washington Burmese was made in both a glossy and an acid finish.  

Illustration 84 shows a 6-7/8” high Mt. Washington Glossy Finish 

Burmese Hand-Shaped Scent Bottle.  It originally had a cork 

stopper.  Many Mt. Washington Burmese pieces also had enameled 

or other applied decoration.  Mt. Washington Burmese used paper 

labels such as the label shown in Illustration 85 to identify its 

Burmese ware.  (Grover, Art Glass Nouveau, pages 36-37; Sisk, 

pages 9-56.)   

 

The Mt. Washington Glass Company issued a license to Thomas 

Webb & Sons in England in 1886 to copy Burmese and produce its 

own shapes.  Most Webb Burmese was acid-finished and many pieces 

also have enameled or other applied decoration.  Illustration 86 

shows a 2-1/4” high Webb Burmese scent bottle with enameled 

grape and leaf decoration reportedly by the Jules Barbe studio.  

The hallmarks on the sterling lid indicate it was made in 

Birmingham between 1913 and 1914.  Webb sometimes imprinted its 

trademark on the bottom of its Burmese pieces but this scent 

bottle is not marked.  (Grover, Art Glass Nouveau, pages 36-37; 

Sisk, pages 57-71.) 
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G. Peach Blow.  A comprehensive history of the production of Peach 

Blow can be found in Peachblow Glass by Sean and Johanna S. 

Billings.  Peachblow was marketed in various forms when a 

Chinese “Peach Bloom” vase sold at auction for $18,000 in March 

1886.   

 

1. The first Peachblow, called Peach Glass, appears to have been 

introduced by Thomas Webb & Sons in England in 1885.  Webb’s 

Peach Glass shades either from deep rose to golden orange or 

from rose pink to peach.  It was made in either a matte or a 

glossy finish.  Illustration 87 shows a bulbous   3-1/4” high 

Peach Glass Scent Bottle with applied gold decoration in the 

form of netting made by Thomas Webb & Sons.  The sterling 

fitting and cap bears a London Plate Mark that indicates the 

piece was made between 1885 and 1886, so this is a very early 

English Peach Glass Scent Bottle. 

 

2. Wheeling Peach Blow.  Hobbs, Brockunier and Co. of Wheeling 

West Virginia apparently copied Webb Peach Glass and called 

their ware Peachblow or Coral.  Because Wheeling Peachblow 

is a white-lined glassware, it is not likely that scent bottles 

were produced. 

 

3. The Mt. Washington Glass Company obtained a patent for 

Peachblow on December 15, 1885.  Mt. Washington Peachblow is 

a single-layered glass that shades from dusty rose to delicate 

blue gray that was made primarily in a matte finish.  Mt. 

Washington Peachblow was marked with a paper label.  Mt. 

Washington Peachblow appears not to have sold well and was 

out of production by 1888.  Illustration 88 shows a Peachblow 

Bottle made by the Mt. Washington Glass Company.  The Mt. 

Washington Glass Company used two types of paper labels both 

with Chinese characters to identify its Peachblow glass.  One, 

shown in Illustration 89, was rectangular in shape.   The other 

was round. 

 

4. The New England Glass Company Peach Blow, marketed under 

the name “Wild Rose,” is a single-layered glass that shades 

from deep rose pink to white and was made in either a glossy or 

a matte finish.  New England Glass Company Peachblow also 

was marked with paper labels.  Illustration 90 shows a 5-1/4” 

high New England Glass Company Peach Blow Atomizer with the 

remains of applied glass decoration.   

 

5. Gundersen Peach Blow.  Between the early 1940s and 1957 the 

Gundersen Glass Works (1939 to 1952) and its successor the 

Gundersen-Pairpoint Glass Works (1952 to 1958) produced a 

version of Peachblow that shaded from pink to white in both 

glossy and matte finishes.  Although Gundersen was a 

successor company to the Mt. Washington Glass Company, 
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Gundersen did not use the original Mt. Washington Peach Blow 

formula that shaded from dusty-rose to blue-gray.  Mt. 

Washington apparently produced 1893 World’s Fair Peach Blow 

items using the New England Glass Company formula, and it is 

the New England Glass Company formula that Gundersen used 

for its Peachblow glass.  Illustration 91 shows a Gundersen 

Peachblow Scent Bottle with a rare Peachblow Floral Stopper.  

Illustration 92 shows another Gundersen Peachblow Scent 

Bottle with a Peachblow Crimped Rose Paperweight Stopper 

made by the paperweight artist Charles Kaziun in the 1940s.  

Illustration 93 shows a top view of the Peachblow Crimped Rose 

Paperweight Stopper. 

 

6. Other American Peachblow.  During the second half of the 

Twentieth Century, the Pairpoint Glass Co. (successor to the 

Gundersen Pairpoint Corp.) in Sagamore, MA (1970 to 1988), the 

Fenton Art Glass Co. in Williamstown, WV (1953 to 1957), the 

Imperial Glass Corp. of Bellaire, OH (1964 to 1967), the Pilgrim 

Glass Co. of Ceredo, WV (1969 to 1978), and the Kanawha Glass 

Co. of Dunbar, WV (1970 to 1981) also produced versions of 

Peach Blow. 

 

H. Agata (1887-1888) was produced by the New England Glass 

Company under patents issued to Joseph Locke shortly after 1885.  

A metallic stain was applied to and fired on glossy New England 

Peach Blow in an allover mottled golden pattern, sometimes with 

blackish-blue “oil spots,” so that the glass has the appearance of 

oil floating on water.  (Grover, Art Glass Nouveau, pages 51, 55.)  I 

have never seen an Agata Scent Bottle, but they may exist.  So, 

Illustration 94 shows an Agata Sugar and Creamer in order to 

show you what Agata looks like. 

 

 

I. Silver Overlay (Silver Deposit) was made by burning a metallic 

base onto clear glass or occasionally red, green or cobalt 

transparent glass.  (Revi, pages 198-201.)  Illustration 95 shows 

an 8” high Green Glass Silver Overlay Scent Bottle marked 

“Sterling” that likely is of American manufacture. 

 

J. Smith Brothers Decorated Opal Ware:  Brothers Alfred E. and 

Harry A. Smith operated the decorating department for the Mt. 

Washington Glass Company.  In 1878, they acquired control of the 

department, severed connections with the Mt. Washington Glass 

Company and began operating as Smith Brothers.  They purchased 

opal glass blanks from various sources including the Mt. 

Washington Glass Company and decorated them.  Some pieces are 

marked with a rampant lion in a shield and the words “trade mark” 

stamped in red.  (Grover, Art Glass Nouveau, pages 58, 75.)  

Illustration 96 shows a 5” high Smith Brothers Decorated Opal 

Ware Cologne.  Illustration 97 shows the Smith Brothers’ trade 

mark on the bottom of this bottle. 
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K. Crown Milano was manufactured by the Mt. Washington Glass 

Company in New Bedford, Massachusetts starting in 1893.  Crown 

Milano is an acid-finished white opal glass that is painted and 

enameled in transparent whites, tans, and pastel colorings with 

the characteristic floral, animal, bird and fish motifs of the Mt. 

Washington Glass Company.  Crown Milano often is marked with 

the Crown Milano trademark, the initials “C” and “M”, one upon the 

other, with a five pointed crown above the initials.  (Grover, Art 

Glass Nouveau, page 37.)  Illustration 98 shows a 5-1/2” high 

Crown Milano Atomizer, and Illustration 99 shows the Crown 

Milano trade mark on the bottom. 

 

L. Royal Flemish (1894) was manufactured by the Mt. Washington 

Glass Company in New Bedford, Massachusetts starting in 1893.  

The background is acid finished, often with heavily raised gold 

enameled lines separating each section, and transparent colors, 

which give an overall effect of looking through a stained glass 

window.  Royal Flemish is marked with the insignia “RF” with the 

initial “R” reversed and backed to the initial “F” enclosed in a 

four-sided diamond that is orange-red in color.  (Grover, Art Glass 

Nouveau, pages 37, 40.)  Illustration 100 shows a 5-3/4” high Royal 

Flemish Cologne, and Illustration 101 shows the Royal Flemish 

insignia on the base.  Sisk shows the identical cologne in her book 

(pages 176 and 186). 

 

M. Wave Crest, Nakara and Kelva Wares (1898) were produced by the 

C.F. Monroe Company, in Meriden, Connecticut starting in 1898.  

Monroe purchased opal glass blanks from glass manufacturers 

which Monroe then decorated and marketed.  (Grover, Art Glass 

Nouveau, page 58.)  Illustration 102 shows a 5-1/2” high Wave 

Crest Atomizer in the Helmschmeid Swirl Pattern.  Many pieces of 

Wave Crest, Nakara and Kelva are marked on the bottom, but this 

atomizer is not marked.   

 

 

V. Opalescent Glass and Iridescent (Carnival) Glass (1880 to 1920) 

(Illustration 103) 

 

From 1890 to 1920, several firms in western Pennsylvania, Ohio and 

West Virginia produced less expensive pressed glass imitations of the 

Art and Fancy Glass of the Victorian Era with opalescent glass and 

iridescent (carnival) glass.  (Spillman & Frantz, page 50.)  The main 

producers of opalescent and carnival glass were: 

 

A. American Glass Co. (1889-1891) in Anderson, IN; 

B. Beaumont Glass Co. (1895-1902), first in Martin’s Ferry, OH, and 

then in Grafton, WV; 

C. Buckeye Glass Co. (1878-1896), in Martins Ferry, OH; 

D. Cambridge Glass Co. (1901-1958, in Cambridge, OH; 
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E. Consolidated Lamp & Glass Co. (1894-1964), in Coraopolis, PA; 

F. Dugan Glass Co. (1904-1913) which became Diamond Glass Company 

(1914-1931) in Indiana, PA; 

G. The Fenton Art Glass Co. (1907-Present) in Williamstown, WV 

produced glass that imitated Tiffany iridescent glass during the 

1910s and richly colored green, red, turquoise and ivory 

iridescent glass usually decorated with a pattern of leaves and 

vines in the 1920s.  (Arwas, page 103.) 

H. Hobbs, Brockunier and Co. (1863-1888), in Wheeling, WV; 

I. Imperial Glass Co. (1901-Present), located in Bellaire, OH, 

introduced Carnival Glass in 1910 as a cheap substitute for 

iridescent glass.  Imperial’s Carnival Glass was not signed or 

marked.  In the 1960s, Imperial revived the production of Carnival 

Glass using the original pattern molds.  Imperial’s Carnival Glass 

from the 1960s was signed with an impressed “IG” monogram.  

(Arwas, pages 171-172.) 

J. Jefferson Glass Co. (1900-1933) in Steubenville, OH; 

K. LaBelle Glass Co. (1872-1888) in Bridgeport, OH; 

L. Millersburg Glass Co. (1909-1913) in Millersburg, OH;  

M. Northwood Glass Co. (1888-1924), first in Martin’s Ferry, OH, then 

Ellwood City, PA and then Wheeling, WV; and 

N. Phoenix Glass Co. (1880-Present) in Monaco, PA. 

(Edwards, pages 6-7; eBay On-Line Guide to Opalescent Glass.) 

 

Although opalescent glass and carnival glass consisted largely of 

dinnerware and other serving items, some perfume bottles and 

dresser sets were made.  For example, Northwood made a carnival 

glass dresser set, which consisted of two colognes, a pin tray, a 

large dresser tray, a powder jar and a hatpin holder, in its Grape and 

Cable pattern, Dugan made a Carnival Glass perfume bottle in its 

Grape and Cable pattern, and Cambridge made a Carnival Glass 

cologne in its Wheat Sheath pattern, among others.  (Doty, pages 24, 

160.)  Illustration 104 shows a 9” high Northwood Grape and Cable 

Carnival Glass Cologne in Marigold.  The Northwood Grape and Cable 

Cologne also was made in amethyst, green and ice blue Carnival 

Glass.  Illustration 105 shows the 4-1/2” high Dugan Grape and Cable 

Carnival Glass Cologne in Amethyst.  (Doty, page 24.) 
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VI. Art Nouveau and the Arts and Crafts Movement (ca. 1890-1920) 

 

Dislike of the excesses of Victorian glass and antipathy toward the 

mechanical production made possible by the Industrial Revolution 

led to a return to more natural sources and the evolution of the Art 

Nouveau Style. 

 

A. Louis Comfort Tiffany (1848-1934) was the leading proponent of 

American Art Nouveau.  Among many other ventures, Tiffany formed 

the Tiffany Glass & Decorating Company in 1892 for the 

manufacture and sale of glass, decorative objects and materials 

of all descriptions.  Tiffany financed the incorporation of the 

Stourbridge Glass Company, which became Tiffany Furnaces, in 

1893 with a factory at Corona, New York.  The factory was run by 

Arthur J. Nash.   

 

Tiffany began to call his art glass “Fabrile” – meaning “hand made” 

in Old English --- and a few of the oldest Tiffany paper labels on 

Tiffany glass from 1892 have the word “Fabrile” on them.  

However, the word was soon changed to “Favrile” to create a 

unique word for the Trademark of the Tiffany Glass & Decorating 

Company.  (Koch, Louis C. Tiffany’s Glass • Bronzes • Lamps, A 

Complete Collector’s Guide, page 17.) 

 

Tiffany’s “Early Work” covers the period from 1892 to 1900.  

Tiffany began using the name Tiffany Studios in 1900.  His “Peak 

Production” Period was from 1900 to 1918.  In 1918, Tiffany and 

Nash retired from active participation in the business but retained 

their titles, and Tiffany continued his financial support.  At that 

time, Tiffany Furnaces was incorporated separately under the 

direction of A. Douglas Nash, one of Arthur J. Nash’s sons, and 

Joseph Briggs became the manager of Tiffany Studios, which 

retained the entire stock of glass and bronzes made during the 

Peak Production Period.  Tiffany withdrew his support for Tiffany 

Furnaces in 1928, and Nash kept the operation going until 1931 

when it was shut down.  Tiffany Studios closed in 1938 upon the 

death of Joseph Briggs and any remaining stock was sold.  (Loring, 

pages 239-246.) 

 

Tiffany’s art glass production included both tableware and 

display items, and included scent bottles, which were made in a 

variety of patterns, styles and techniques.  (Arwas, pages 304-

333.)  Most Tiffany glass is signed with an engraved – but never 

etched – “L.C.T.” or “L.C. Tiffany” often with the word “Favrile,” 

and with an identification number.  In his book, Louis C. Tiffany’s 

Glass • Bronzes • Lamps, A Complete Collector’s Guide (pages 52-

55), Robert Koch explains the process used by Tiffany to mark and 

identify each piece as follows: 

 

After a blown glass object was fully formed, it was 

annealed in a lehr or oven, where it remained for one week.  
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It was then removed and placed on a table or shelf to wait 

for the finisher.  There was no predetermined length of time 

that an object could be so stored.  Some items remained 

without being finished or marked for several years. 

 

In the finishing department the pontil mark was polished and 

the object cut or engraved, if desired; then it was signed, 

numbered, and registered for retail sale, and finally it was 

shipped out.  If a vase was purchased by an employee or even 

a friend of an employee at the Corona plant, it was usually 

not signed or numbered.  When, in 1928, the remaining stock 

of Tiffany Furnaces was placed on the market, most of the 

ware was not signed or registered.  Thus, there is still a 

fair amount of unsigned Tiffany to be found.   This can be 

recognized only by the quality of the glass, which is often 

unmistakable to a collector who has become familiar with 

well-documented examples. 

 

The numbering and registering of Tiffany glass prior to 1919 

was for purposes of retail sales alone.  There were no 

wholesalers.  Every item went out to distributors on 

consignment.   That way, each piece could be readily 

identified.  The system of numbering was as follows:  During 

the first years of production, the numbers were in sequence 

from 1 to 9999, with the letter X indicating “experimental.”  

Then, instead of going to five numbers, the prefix A was used.  

Hence, the ten-thousandth piece was registered and marked 

as A1, and thereafter so on through the alphabet.  Most of 

the vases exhibited in Paris in 1900 were numbered with the 

prefix M or N.  By 1906 it was necessary to switch from a 

prefix to a suffix, and they began again, with 1A.  I have 

worked out a table of approximate corresponding numbers 

and years, but it should be used cautiously.  It cannot be 

accurate except as to the terminal date before which an item 

was made.  Also, there are an increasing number of forgeries 

with false numbers.  The explanation of the numbering 

system was published in Antiques in a letter from Tiffany 

Furnaces that appeared under “Questions and Answers,” 

number 329, page 478, December 1926. 

 

1892-93 1-9999   1911  Suffix F 

1894 Prefix A and B.  1912  Suffix G 

1895  Prefix C and D  1913  Suffix H 

1896 Prefix E and F  1914  Suffix I 

1897 Prefix G and H  1915  Suffix J* 

1898 Prefix I and J*  1916  Suffix K 

1899 Prefix K and L  1917  Suffix L 

1900 Prefix M and N*  1918  Suffix M* 

1901 Prefix O and P  1919  Suffix N 

1902 Prefix Q and R  1920  Suffix O 

1903 Prefix S and T  1921  Suffix P 
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1904 Prefix U and V*  1922  Suffix Q 

1905 Prefix W and Y  1923  Suffix R 

1906 Suffix A*   1924  Suffix S 

1907 Suffix B   1925  Suffix T 

1908 Suffix C   1926  Suffix U 

1909 Suffix D    1927  Suffix V 

1910 Suffix E   1928  Suffix W 

 

____________ 

* Dates confirmed by exhibition pieces. 

 

Exceptions: 

Prefix “s” also used for Blown Glass Shades and 

Globes 

Prefix “X” means “Experimental 

Prefix “EX” means “For Exhibition” 

Prefix small “o” means “Special Order” 

Suffix “A-COLL” means “For Louis C. Tiffany’s Private 

Collection” 

 

Illustration 106 shows a 7-3/4” high Tiffany Blue Patterned 

Iridescent Cologne that is marked “L.C.T. D94” indicating it is an 

early Tiffany bottle made around 1895.  Illustration 107 shows 

the markings on the bottom of the bottle.  Tiffany typically also 

marked the bottom of the bottle and the bottom of the stopper 

with corresponding numbers so that they were properly matched.  

The bottom of this bottle is numbered “979,” while the bottom of 

the stopper is numbered “50.”  So, although the stopper is the 

correct style and properly fits the bottle, it may not be the 

original stopper.  As shown in Illustration 109, the same bottle 

with the same stopper was made in black patterned iridescent 

glass.  (Grover, Art Glass Nouveau, page 92, Plate 162.) 

 

Illustration 110 shows a 4” high Tiffany Striped Laminated Favrile 

Glass Scent Bottle with a Silver Cap.  It is signed “L.C. Tiffany 

Favrile” but not numbered and is probably an early bottle. 

 

Illustration 111 shows a Tiffany Intaglio-Carved Wild Rose 

Paperweight Scent Bottle with a Tiffany & Co. silver top engraved 

with wild roses.  The Tiffany hallmark on the silver top includes a 

“T,” indicating it was made before December 29, 1902, when the 

mark was changed to a “C” for Charles T. Cook, the company’s new 

president.   

 

Illustration 112 shows a 5-1/2” high Tiffany Ribbed Iridescent 

Blue Favrile Scent Bottle that is marked “8578D L.C. Tiffany 

Favrile” on the base indicating that it was made around 1909.   

 

Illustration 113 shows a 4-1/2” high Tiffany Iridescent Gold 

Favrile Scent Bottle with Green Leaf and Vine Decoration that is 
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marked “2326H L.C. Tiffany Favrile” indicating it was made around 

1913.   

 

Illustration 114 shows a 5-7/8” High Tiffany Gold Favrile Scent 

Bottle in a Gourd Shape with an Elongated Neck and Flattened 

Mushroom Stopper.  It is marked “L.C.  Tiffany, Inc. Favrile 1055-

4166M” and was made in 1918. 

 

Tiffany also made many fragrance flasks or vinaigrettes.  

Illustration 115 shows a 4-1/2” high Tiffany Studios Brown 

Patterned Iridescent Fragrance Flask that is marked “LCT 8935” 

indicating it is a very early Tiffany bottle made between 1892 and 

1893, during the first year that Tiffany was making blown glass 

objects.  

 

 

Illustration 116 shows a 4-1/8” high Tiffany Iridescent 

Butterscotch-Colored Favrile Fragrance Flask with a Pulled 

Feather Design and Hinged Gilt Bronze Lid.  It is marked “L.C.T. 

B931 and is another early Tiffany bottle made in 1894. 

 

Illustration 117 shows a 5-7/8” high Tiffany Iridescent Lavender 

Favrile Fragrance Flask with Pink Highlights in a Flattened 

Peapod Shape with a Hinged Silver Lid that is covered with Applied 

Silver Decoration.  It is marked “L.C.T. o8994” with a small “o” 

which means that it was a Special Order piece. 

 

An important series of silver and gold mounted Favrile Glass 

Fragrance Flasks was included in Tiffany & Co.’s displays at the 

Paris Exposition of 1900.  The mounts for these pieces were 

designed by Paulding Farnham, Tiffany’s head designer for the 

Exposition.  Illustration 118 shows one of these fragrance flasks 

or vinaigrettes, together with Farnham’s drawing for the gold and 

enameled mount and the fragrance flask.  The fragrance flask is 

5-3/4” long.  The mount is enameled in brown shading to yellow and 

then green.  It is set with rubies, emeralds and diamonds and has a 

Mexican fire-opal finial.   

 

B. Steuben Glassworks (1903-Present).  Thomas G. Hawkes persuaded 

Frederick Carder (1863-1963) to set up the Steuben Glassworks in 

1903.  Carder became artistic director of Steuben and continued in 

that position through corporate changes until 1932.  Carder’s 

artistic direction of Steuben began during the Art Nouveau Period 

and continued into the Art Deco Period.  Carder developed a large 

variety of techniques during his tenure as artistic director of 

Steuben.  Steuben produced scent bottles in more than 200 

different shapes and those shapes often were made using 

different techniques between 1903 and 1932. 

 

Steuben scent bottles often are not marked or signed.  Sometimes 

pieces were marked with an acid-etched fleur-de-lis with the name 
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“Steuben.”  This mark was used from 1903 to 1932.  Aurene may be 

engraved “Aurene” or “Steuben Aurene” with or without the shape 

number in diamond point.  “STEUBEN” in block letters or in script 

stamped with matte acid was used from 1929 to 1932. 

 

The best method for identification of Steuben pieces is by shape.  A 

compendium of known catalog line drawings of Steuben glass 

forms produced from 1903 to 1932 appears at pages 239 through 

242 of The Glass of Frederick Carder by Paul V. Gardner.  

Illustration 119 shows one of the five pages of catalog line 

drawings for Steuben scent bottles from Gardner’s book.  

Gardner also notes that not all catalog line drawings have 

survived.  Carder started with Shape 1 in 1903, and the last shape 

recorded is Shape 7767 in 1932, except for the 8000 series which 

were used for special order shapes for, e.g., Marshall Field’s.  

Not all catalog line drawings have survived, however.  The lowest 

known shape number is a cruet that is Shape 97.  So, especially for 

the early years, it is possible that a bottle with a shape that does 

not appear in Gardner was made at Steuben.  Generally speaking, 

Carder designed Shape Nos. 1 through 5000 before 1920, during 

the Art Nouveau period, and Shape Nos. 5001 through 7747 after 

1920, the beginning of the Art Deco Period).  Steuben continued to 

produce popular bottle shapes with early shape numbers into the 

later years, often using later developed techniques. 

 

Carder developed many new types and colors of glass.  Techniques 

and shapes developed by Carder during the Art Nouveau Period are 

discussed below.  Techniques and shapes developed after 1920 are 

discussed in the Art Deco section.   

 

1. Aurene is blue or gold iridescent glass.  Illustration 120 

shows 4-1/2” high Gold Aurene Scent Bottle with Molded Floral 

Stopper in Shape 2758 that is marked “Aurene” on the bottom of 

the bottle.  Illustration 121 shows a 4-1/4” high Gold Aurene 

Cosmetic Jar that is marked “Aurene 271” on the base.  271 is 

the shape number.  Illustration 122 shows a 5-1/4” high 

Steuben Blue Aurene Melon Rib Scent Bottle with a Flame 

Stopper in Shape 1455.  It is marked “Aurene 1455.”  

Illustration 123 shows a 6” high Blue Aurene Footed Scent 

Bottle in Shape 3175. 

 

2. Jade Glass is an opaline glass produced in alabaster (white), 

blue, green, yellow, mandarin yellow, amethyst and rosaline – 

or in combinations of two of these colors.  Jade perfume 

bottles often had stoppers that were a different color than 

the bottle itself. Illustration 124 shows a 4-1/2” high Steuben 

Jade Green Melon Ribbed Scent Bottle with an Alabaster 

Stopper that is not marked.  It is Shape 1455. 

 

3. Transparent Glass was produced in colorless crystal and in a 

variety of colors including Gold Ruby, Selenium Ruby, Cerise 
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Ruby, Rosa, Amber, Topaz, Bristol Yellow, Antique and Pomona 

Greens, Celeste, Marina, French and Flemish Blues, Amethyst, 

Orchid, Wisteria and Gold Purple.  Contrasting colors and 

other types of glass sometimes were used for different parts 

of the vessel and transparent glass was sometimes decorated 

with applied glass threads.  Illustration 125 shows a Melon 

Ribbed Perfume Bottle with a Flame Stopper (Shape 1455) that 

has been delicately engraved and signed by J. Hoare & Co. in 

Corning, New York.  Illustration 126 shows a Steuben 

colorless crystal melon ribbed blank (Shape 1455) with silver 

overlay by the Alvin Manufacturing Co. of Providence, Rhode 

Island.  Shape 1455 was on of Steuben’s most popular shapes. 

 

4. Verre de Soie is a glass with a translucent effect obtained by 

spraying the surface of the colorless crystal vessel with a 

solution of stannous chloride which gave it a silky iridescence.  

Verre de Soie Scent Bottles typically had colored glass 

stoppers and sometimes etched or engraved decoration.  

Illustration 127 shows a Verre de Soie Perfume Bottle with a 

Green Jade Stopper, together with an Amethyst Perfume Bottle 

with Matching Stopper, both in Shape 3174. 

 

C. Quezal Art Glass and Decorating Co. (1904-1924).  Martin Bach 

(1865-1924), a Tiffany employee, founded the Quezal Art Glass and 

Decorating Company – named after the Quetzal, a South American 

bird with brightly colored plumage – in Brooklyn, New York in 

1904.  Quezal primarily produced patterned iridescent glass 

sometimes with silver overlay which was based on Tiffany’s 

iridescent glass that Bach was involved with while working for 

Tiffany.  (Arwas, pages 258-260.)  Quezal glass often is signed by 

wheel engraving, gilt, black or silver letters. 

 

Quezal produced gold iridescent commercial perfume bottles for a 

fragrance company named Melba in Chicago, Illinois.  These bottles 

typically are wheel-engraved “Melba” and “Q” on the bottom.  

Illustration 128 shows a 7-1/2” high Quezal Gold Iridescent 

“Melba” Perfume Bottle.  Illustration 129 shows the Melba 

signature at the base of the bottle.  Illustration 130 shows the 

label from one of the “Melba” Perfume Bottles.   

 

Illustration 131 shows a 4-7/8” high Quezal Multi-Hued Iridescent 

Cologne Bottle with Gorham Silver Overlay of Stylized Vines and 

Bellflowers with the wheel-engraved “Quezal” mark and “D1206” 

on the base of the bottle. 

 

D. H.C. Fry Glass Co. (ca. 1900-1925) produced an art glass called 

“Foval,” which is an opal glass.  Fry made several styles of Foval 

perfume bottles and atomizers, usually with a Delft blue or jade 

green glass stopper or foot.  Fry Foval perfume bottles and 

atomizers often contain wheel engraving.  Foval glass is not 

signed or marked.  Foval perfume bottles and atomizers can be 
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recognized by their shape and by the opal glass.  (See H.C. Fry 

Glass Society.)  Illustration 132 shows a 7-3/4” high Etched Foval 

Atomizer with a Green Base. 

 

E. The Union Glass Company, located in Somerville, MA, produced a 

patterned iridescent glass called Kew Blas Glass from 1920 to 

1924 when the factory closed.  Kew Blas is an anagram of the 

name of the factory manager, W.S. Blake.  Illustration 133 shows 

a 13” high signed Kew Blas Bottle.  OK, maybe at 13 inches it’s a 

decanter, but it’s as close as I could get to a scent bottle by this 

glass works. 

 

F. Durand Art Glass.  Victor Durand (1870-1931), a descendent of the 

French Baccarat family, operated a commercial glass house in 

Vineland, New Jersey for several decades beginning in 1897.  By 

1920, Durand had expanded his glass house into four separate 

companies, including the Vineland Flint Glassworks in Vineland, 

New Jersey, which employed 700 workers in one of the most 

commercially successful glassworks in the United States.  Durand 

convinced Martin Bach Jr. (Quezal) to set up an art glass shop and 

began production of art glass in 1924.  Iridescent glass was 

produced in variations of designs used at the Quezal works.  The 

basic golden amber glass was called “ambergris” at Vineland, and 

decorative patterns included spider webbing (very fine threads of 

gold glass trailed at random all over the surface of the vessel), 

heart designs, usually in combination with clinging vines (similar 

to Tiffany’s leaf with vine pattern), “King Tut” swirls, and peacock 

feather decorations.  The early art glass was unmarked.  Later, a 

small number of Durand’s pieces were signed with “Durand” 

written in script, usually within and across a large “V” and 

occasionally with factory numbers.  Durand produced tall, 

slender perfume atomizers for DeVilbiss which generally are not 

signed or marked but are identified by their distinct patterns, 

including the King Tut pattern.  The company was taken over and 

the production of art glass ceased when Victor Durand was killed 

in a car crash in 1931.  (See generally Meschi, Arwas, pages 348-

350.)  Illustration 134 shows a gold atomizer with blue King Tut 

decoration produced by Durand for DeVilbiss.  More on DeVilbiss in 

a moment. 

 

 

VII. Art Deco/Art Moderne Scent Bottles (Circa 1920 to 1940) 

(Illustration 135) 

 

The popularity of innovative and exciting shapes, colors, motifs and 

techniques for glass objects formed during the Art Nouveau period 

continued during the period between the two world wars.  However, 

the convoluted sinuousness of Art Nouveau was replaced by a more 

rectilinear and simplified approach to design that is loosely referred 

to as Art Deco. 
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A. Steuben Glassworks (1903-Present).  Frederick Carder (1863-

1963), artistic director of the Steuben Glassworks and the glass 

techniques he developed from 1903 to 1918 are discussed in the 

Art Nouveau section.  As a result of World War I, the Steuben 

Glassworks was closed down in 1918.  That same year the Corning 

Glassworks purchased the Steuben Glassworks from Hawkes and 

Carder and reopened it as its Steuben Division after the end of 

World War I.  Carder was named its art director.  Most of the 

earlier techniques and scent bottle shapes created by Carder 

were maintained in production throughout Carder’s tenure at 

Steuben but the pieces produced by Steuben after 1918 were in 

the Art Deco style.  Although Carder’s tenure at Steuben during 

this period was rocky, Carder continued to develop new techniques 

until 1933 when he retired, at which time Steuben ceased 

production of colored glass.  (Arwas, pages 287-296.) 

 

1. Aurene.  Steuben continued to produce Aurene Glass.  

Illustration 136 shows a Gold Aurene Atomizer with Blue 

Highlights at the base with an intaglio cut design of flowers 

and leaves around the base in Shape 6407.  The glass was made 

by Steuben for DeVilbiss.  It is marked “DeVilbiss” in gold script 

on the bottom, as shown in Illustration 137.   

 

2. Jade Glass.  Illustration 138 shows a 5-3/4” high Steuben 

Alabaster and Rosaline Cased over Alabaster Scent Bottle with 

an Alabaster Foot in Shape 5074.   

 

3. Transparent Glass was produced in the Art Deco Style between 

1920 and 1932.  Examples include the 6-1/4” high Crystal Crown-

Shaped Cologne in Shape 6432 shown in Illustration 139.  It is 

likely that Carder got his inspiration for this piece from the 

bottle shown in Illustration 140 which was made by Stevens & 

Williams in England for Queen Victoria’s Sixtieth Jubilee in 

1897 while Carder was working there. 

 

Illustration 141 shows a very rare 8-3/8” high Amethyst 

Perfume Bottle with Floral Engraving in Shape 6604.  It has the 

acid “Steuben” mark in a banner over a fleur de lis.  In addition, 

it has the remnants of a Steuben factory sticker still attached 

to the bottom of the bottle.  Illustration 142 shows a rare 8-

1/12” high Colorless Crystal Perfume Bottle with Floral 

Engraving in Shape 6675.  Both Illustration 141 and 

Illustration 142 have Chinese influences, a style that was 

popular during the Art Deco Period. 

 

Illustration 143 shows a rare 6” high Amphora Shaped Perfume 

Bottle with Mica Flecks Trapped between Layers of Colorless 

Glass with Topaz Swirled Drops and a Selenium Ruby Stopper in 

Shape 6309.   
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4. Verre de Soie:  Illustration 144 shows a Verre de Soie Perfume 

Bottle with a Celeste Blue Stopper in Shape 3271 that Carder 

apparently made for Peggy Hoyt’s perfume “Flowers.”  Peggy 

Hoyt (1893 to 1937) was one of the foremost American designers 

of gowns, millinery and theatrical costumes in the 1920s and 

1930s.  She lived and worked in New York City.  In 1924, she 

created her own line of perfumes, and she introduced the 

“Flowers” perfume in 1925.  Steuben appears to have made 

perfume bottles for Peggy Hoyt’s “Flowers” perfume. 

 

Illustration 145 shows a 5” high rectangular Verre de Soie 

Toilet Bottle with a Jade Flower-Form Stopper and the word 

“Listerine” etched on one side.  It appears to be Shape 6590 with 

the flower form stopper shown with Shape 7175.  As shown in 

Illustration 146, this bottle has the matte acid “STEUBEN” in 

block letters on the bottom of the bottle which indicates that 

it was made between 1929 and 1932.   

 

5. Cluthra, introduced in 1920, is a bubbled, cloudy glass 

typically made in pink, blue and green.  Illustration 147 shows 

a 6-1/2” high Green Shading to White Cluthra Cologne with a 

Clear Glass Tab Stopper.  It is Shape 6881.  Illustration 148 

shows the same bottle in blue shading to white Cluthra.  The 

same bottle also was made in pink shading to white Cluthra.  

And, just to highlight the vagaries of the Steuben hit or miss 

marking system, the blue and green Cluthra bottles are not 

marked, but, the pink Cluthra bottle that I saw is marked with 

the Steuben fleur-de-lis and banner. 

 

6. Cintra is similar to Cluthra with an internal granulated 

effect.  Illustration 149 shows a rare Verre de Soie Perfume 

Bottle with a Red Cintra Stopper in Shape 6236.  Illustration 

150 shows a rare 11-3/4” high Steuben Ribbed Pomona Green 

Scent Bottle with an Amber Foot and Swirled Cintra and Mica 

Flecked Ball Stem and Stopper.  It is a variant of Shape 6023.  

Illustration 151 shows a 12-1/2” high Steuben Bristol Yellow 

Scent Bottle wheel carved with a grapevine pattern with a 

Swirled Cintra and Mica Flecked Ball Stem and Acorn Stopper in 

Shape 6048.   

 

7. Oriental Poppy, Oriental Jade and Oriental Orchid are pink, 

green or orchid colored glass with opalescent white stripes in 

which the finished glass was given a light iridescent luster 

both inside and out.  Illustration 152 shows a 4-1/2” high 

Oriental Orchid Rectangular Cologne with a Flower Form 

Stopper, from Early Auction Company’s Spring 2007 Art Glass 

Auction.  It is Shape 6590.  Illustration 153 shows an Oriental 

Poppy Perfume Bottle in Shape 6237.   

 

8. Reeded Decoration consisted of threads of colored glass coiled 

by hand around the vessel, either in a tight band or all over.  
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Illustration 154 shows a 4-1/2” high Rectangular Clear Glass 

Cologne with Black Reeded Decoration and a Black Glass 

Stopper in Shape 6887.  Illustration 155 shows the matte acid 

stamped fleur de lis mark on the bottom of the bottle.  This and 

other cologne shapes also were made in Bristol Yellow Glass 

with Black Reeded Decoration, such as the Scent Bottles shown 

in Illustration 156, as well as other Steuben colors, often 

with striking effect.   

 

9. Heavy (Paperweight) Colognes are very rare and often unique.  

They are made of very thick and heavy faceted clear crystal 

with a decorated inner layer of Cluthra, Cintra, applied 

millefiori, air-trap spiral patterns or other decorative devices.  

Illustration 157 shows an 11-1/4” high Pink and Blue Cluthra 

Paperweight Cologne with a heavy facet cut crystal casing and 

controlled bubbles.  It was made circa 1928 and is in the 

Smithsonian Institution.  It is a variant of Shape 6916.  

Illustration 158 shows a Steuben Cintra Heavy Facet Cut 

Crystal Paperweight Cologne in Shape 6942 that recently sold 

on eBay.   It is 8-3/4” high and weighs in at 4-3/4 pounds. 

 

B. Wheel Cut or Etched Clear Crystal Perfume Bottles with Sterling 

and Guilloche Enamel Stoppers often with Chinese influences 

were popular during the Art Deco period.  Illustration 159 shows 

a 3-3/4” high Crystal Perfume Bottle Cut and Engraved with 

Flowers and Leaves with a Pink Guilloche Enamel Stopper marked 

“Sterling.”  Illustration 160 shows a Crystal Perfume Bottle 

Wheel Cut with Stylized Flowers in a Chinese style with a Pale 

Amethyst Guilloche Stopper with an Applied Antique Chinese 

Carved Amethyst Quartz Button.  Illustration 161 shows a view of 

the top of the stopper with its antique carved Chinese button.   

 

B. Consolidated Lamp & Glass Company’s Ruba Rombic Glass:  Ruba 

Rombic was created by Reuben Haley in 1928.  Ruba Rombic was an 

oddly shaped, multi-angular, asymmetrical tableware that was 

unlike anything that had previously been made.  It has been likened 

in appearance to a crumpled paper bag.  Ruba Rombic was produced 

in Smoky Topaz, Jungle Green, Jade, Lilac, Sunshine and Silver.  The 

Ruba Rombic line included a cologne and a smaller perfume bottle.  

(Wilson, pages 40-55; Sotheby’s, page 177.)  Illustration 162 shows 

a 7-1/2” high Silver Ruba Rombic Cologne.  Illustration 163 shows 

the smaller Ruba Rombic Perfume Bottle in Smoky Topaz.  The 

perfume bottle is 5” high.  Ruba Rombic is not marked. 

 

 

VIII. DeVilbiss Atomizers (1920 to 1930) (Illustration 164)  

 

The DeVilbiss Company located in Toledo, Ohio was founded by Dr. 

Allen DeVilbiss in 1888 for the purpose of manufacturing atomizers 

for medicinal purposes.  Thomas DeVilbiss, one of Dr. DeVilbiss’s 

sons, convinced Dr. DeVilbiss to add perfume atomizers (which 
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DeVilbiss called “perfumizers”) to the DeVilbiss production and 

received his first patent for a perfume atomizer in 1910.  DeVilbiss 

purchased glass bottles from many great glasshouses in Europe and 

America, including Steuben, Durand, Imperial, Fry and Fenton in 

America, and mounted them with DeVilbiss hardware.  Decoration to 

the glass included acid etching, cutting back cameo style, applying 

jewels, stenciling, enameling, cutting, and/or decorating with 22-

karat gold.  The high-point of DeVilbiss perfumizer production was 

the 1920s.  The DeVilbiss Company, which is still in business today, 

discontinued its perfume atomizer line in 1969.  (North, pages 76-80; 

Sloan, pages 91-118.)   

 

The designs for DeVilbiss atomizers seem almost endless.  Jean Sloan 

reproduces the entire 1924 DeVilbiss catalog in her book, Perfume 

and Scent Bottle Collecting.  Illustrations 165 through 168 show a 

few of the many atomizers made by DeVilbiss.   

 

Illustration 165 – my personal favorite – shows a Steuben Blue 

Aurene Atomizer in an Art Deco style that has been dubbed the 

“Atomic Cloud Shape.”   

 

Illustration 166 shows an Enameled and Gilded Glass DeVilbiss 

Perfume Bottle with a gilded metal and cloisonné enamel stopper and 

suspended metal and glass ornaments from the 1920s.   

 

Illustration 167 shows a DeVilbiss Black Glass Atomizer with 

Enameled Detail in its original pyramid-shaped box circa 1920.   

 

Illustration 168 shows one of the DeVilbiss Imperial Series Perfume 

Bottles also circa 1926 in pink shading to blue glass, encased in gilt 

metalwork, hung with blue jewels and with a metal stopper formed as 

opposing butterflies.   

 

DeVilbiss was the largest, but not the only, producer of perfume 

atomizers in the United States during this period.  Other U.S. 

manufacturers of perfume atomizers during this period included 

Pyramid, Volupté, the Mignon Corporation and the T.J. Holmes 

Company.  (North, pages 80-81.)  Illustration 169 shows a Mignon 

Atomizer with an enameled landscape.  Illustration 170 shows the 

Mignon mark on the base of the bottle. 

 

 

IX. Elegant Glass and Depression Glass Scent Bottles (Circa 1925 to 

1945) (Illustration 171) 

 

Depression Glass was an inexpensive, machine-pressed glassware that 

was produced in a variety of cheerful colors and patterns from the 

late 1920s to the early 1940s during the Depression Era, a time when 

pretty little decorative touches were impossible for most people to 

afford.  Depression Glass was sold very cheaply (five to ten cents 

apiece) at dime stores, grocery stores and movie theaters on 
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specially-promoted “dish nights,” or given away as premiums.  The 

major producers of Depression Glass were: 

 

A. Federal Glass Co. (1900-1980) in Columbus, OH; 

B. Hazel Atlas Glass Co. (1902-1956), first in Washington, PA, then in 

Wheeling, WV; 

C. Hocking Glass Corp. (1905-1937), which became the Anchor Hocking 

Glass Corp. (1937-Present) in Lancaster, OH; 

D. Indiana Glass Co. (ca. 1905-2002) in Dunkirk, IN; 

E. Jeanette Glass Co. (1898-1983) in Jeanette, PA; 

F. MacBeth-Evans Glass Company (1899-1937) in Pittsburgh, PA, 

Marion, IN and Toledo, OH; and 

G. United States Glass Co. (1892-1962) in Pittsburgh, PA, which moved 

to Tiffin, OH in 1938 and became the Tiffin Glass Co. (1962-1980) in 

1962. 

 

Elegant Glass was more expensive glassware from the Depression 

Era.  Major producers of Elegant Glass were: 

 

A. Cambridge Glass Co. (1901-1958) in Cambridge, OH; 

B. Duncan & Miller Glass Co. (1872-1955) in Pittsburgh, PA until 

1893 and then Washington, PA; 

C. Fenton Art Glass Co. (1907-Present) in Williamstown, WV; 

D. Fostoria Glass Co. (1887-1972) in Fostoria, OH until 1891 and then 

Moundsville, WV; 

E. A. H. Heisey Glass Co. (1895-1957) in Newark, OH; 

F. New Martinsville Glass Co. (1900-1944) in New Martinsville, WV; 

and 

G. Paden City Glass Mfg Co. (1916-1957) in Paden City, WV. 

 

Although most Depression and Elegant Glass was table-top glass, 

Elegant Glass manufacturers also produced perfume bottles and 

dresser sets.  Illustration 172 shows a pair of 7” high Iridescent 

Light Lavender Perfume Bottles made by the A.H. Heisey Glass 

Company, and Illustration 173 shows the Heisey mark – a raised “H” 

inside a diamond – that is molded on the bottom of each bottle.  

Illustration 174 shows one of the Elegant Glass innovations – a 

perfume bottle on top of a cosmetic box.  This one was made by the 

Fostoria Glass Company.  There is a book for every Depression and 

Elegant Glass manufacturer, so, even if it is not marked, the 

identification of a dresser set or scent bottle is not difficult. 

 

Some Depression and Elegant Glass also was made in the Art Deco 

style.  Illustration 175 shows an Art Deco Style Dresser Set in 

Green and Black Glass by the New Martinsville Glass Company made 
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circa 1924 from Perfume, Cologne and Scent Bottles by Jacquelyne 

Jones North. 

 

 

X. Mid Twentieth Century Scent Bottles (Circa 1940 to 1960) 

(Illustration 176) 

 

The early 1940s began a period of increased production of scent 

bottles at American glass makers because imports came to a 

standstill with the onset of World War II.  (North, page 192.) 

 

A. Fan Stopper Pressed Glass Perfume Bottles.  Czechoslovakian 

hand-cut perfume bottles were made and imported to America from 

1918 to 1938.  With the onset of World War II, importers of 

Czechoslovakian perfume bottles and vanity items from 

Czechoslovakia, such as Irice, (Irving W. Rice Company of New York), 

had to seek alternative American sources.  Among others, Irice 

turned to the Imperial Glass Company of Wheeling, Ohio, which 

created many attractive pressed glass Fan Stopper Bottles that 

were sold under the Irice sticker during the 1940s and 1950s.  

(North, page 67.) 

 

Illustration 177 shows a 6” high Pressed Glass Scent Bottle with 

a Fan Stopper of Sunflowers made by the Imperial Glass Company 

for Irice during the early 1940s.  This scent bottle is Imperial’s 

Bottle No. E-356.  Illustration 178 shows the Irice paper label on 

the bottom of the bottle.  Stoppers often were used in different 

bases.  Illustration 179 shows the Sunflower Stopper on a tall, 

footed base with matching sunflowers engraved around the 

bottle.  Illustration 180 shows a pair of 6” high Fan Stopper 

Bottles also made by the Imperial Glass Company for Irice during 

the early 1940s.  These are Imperial’s Bottle No. A-15.  (Garrison & 

Garrison, page 40.)  The definitive guide to identification of 

Imperial’s scent bottles is Imperial’s Boudoir, Etcetera by Myrna 

and Bob Garrison.  There are many fan stopper bottles. 

 

B. The Fenton Art Glass Company, among others, produced many 

colognes and other dresser items often in Victorian-inspired 

designs and colors during this period.  Illustration 181 shows a 4-

1/2” high Fenton Ruby Overlay Diamond Optic Perfume Bottle that 

was made circa 1942.  Illustration 182 shows a pair of 5-3/4” high 

Fenton Green and White Swirled Feather Perfume Bottles that 

were made circa 1953.  William Heacock’s books on Fenton Glass 

depict many other perfume bottles made by Fenton during this 

period.   

 

C. The Gundersen Glass Works and its successor, the Gunderson-

Pairpont Glass Works, created many hand blown lead crystal 

scent bottles for the Irving W. Rice Company to be sold under the 

Irice label.  Many of these bottles were decorated with rose-

colored ribbing and floral-form stoppers.  Illustrations 183 and 
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184 show two of the many styles Crystal Scent Bottles made by 

Gunderson during this period. 

 

 

XI. Paperweight Scent Bottles (Circa 1900 to the Present) (Illustration 

185) 

 

Paperweights – another great area of collecting – have been made for 

several centuries in both Europe and America.  Occasionally, a 

paperweight artisan will make a scent bottle with a paperweight base 

and sometimes a matching paperweight stopper.   

 

Illustration 186 shows a Millville Lily (also called “Umbrella”) 

Paperweight Scent Bottle – or inkwell – that was made by Whitall 

Tatum & Company in Millville, New Jersey circa 1900.  Illustration 

187 shows another example of a Millville Paperweight Scent Bottle.  

Some of the best-known American paperweights were produced at 

“Millville,” as the company commonly is referred to, which acquired 

the glass factory in 1844.  Over the years, the glassworkers created 

a variety of distinctly American paperweight designs and motifs, 

including these spotted, umbrella-like lilies and the crimped rose.  

(Selman, page 39.) 

 

Illustration 188 shows four Devil’s Fire Paperweight scent bottles.  

The natural phenomenon called Devil’s Fire found in the woods of 

South Jersey (southern New Jersey) stimulated the imagination of 

glass workers who created Devil’s Fire paperweights, perfume 

bottles, ink wells and mantel pieces.  The earliest Devil’s Fire 

paperweights are known to have been made at the Whitall Tatum 

Glass Works in Millville, New Jersey about 1860 and were probably 

made at the Whitall Tatum Glass Works until about 1910 and by 

other glass workers in South Jersey into the 1970s.  Illustration 189 

shows the Devil’s Fire Paperweight Scent Bottle on the left of 

Illustration 189 from circa 1900 attributed to the Whitall Tatum 

Glass Works.  (Devil’s Fire Paperweights, A South Jersey Folklore, by 

Hank Flowers, www.oldsouthjerseyglass.com.) 

 

Illustration 190 shows a 5-1/4” high rose engraved scent bottle with 

a Yellow Crimped Rose Paperweight Stopper made by Charles Kaziun, 

Jr. (1919-1992) of Brockton, Massachusetts who has been described 

as the father of the American Paperweight Renaissance for his 

influential role in the modern era of glass paperweight making.  

Kaziun was a self-taught paperweight artist who researched 

nineteenth century paperweight-making techniques in the early 1940s 

and, after four years, perfected his version of the Millville crimped 

rose paperweight.  The engraving of a rose on the side of the bottle is 

unusual.  The bottle was made in the 1940s at the Gundersen 

Pairpoint Corporation.  It likely was engraved by Carl Otto Banks, one 

of the premier engravers of his time.  Many of Kaziun’s paperweights 

include gold foil butterflies or bumblebees.  Early Kaziun 

paperweights contain a millefiori “K” signature cane integrated into 
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the design.  Later Kaziun paperweights have a 14 karat gold “K” 

signature on the bottom.  Kaziun’s work included many scent bottles 

(see, generally, Drabeck, Magic in the Glass: The Paperweight 

Artistry of Charles Kaziun, Jr.; Selman, pages 67-68.)  Illustration 

191 shows a Yellow Spider Lily Paperweight Scent Bottle also made 

by Charles Kaziun, Jr.   

 

Illustration 192 shows a pair of Paperweight Scent Bottles with 

Turquoise Flowers made by Joe St. Clair (1913-1987), one of six 

brothers who started a glassworks in Elwood, Indiana in 1941.  These 

Paperweight Scent Bottles are not signed.  Joe St. Clair made many 

similar bottles. 

 

Illustration 193 shows a 5-7/8” high Paperweight Scent Bottle with 

Dusty Rose Fuschia made by Stephen Lundberg of Lundberg Studios.  

It is signed “Steven Lundberg  Lundberg Studios  1987  080401.”  

Illustration 194 shows a Paperweight Scent Bottle with Yellow-

Cupped White Narcissus also made by Steven Lundberg of Lundberg 

Studios in 1989.  It is signed “Steven Lundberg  Lundberg Studios  

1989  042608.”  James Lundberg (1948-2004) founded his glass studio 

in California in 1970.  A short while later, his brother, Steven, joined 

him to form Lundberg Studios.  In addition to paperweights, Lundberg 

Studios produces a wide variety of Art Nouveau style glass, as well 

as contemporary pieces. 

 

 

 

 

 

XII. The Studio Glass Movement (1962 to the Present) (Illustration 195) 

 

Harvey Littleton (b. 1922), a ceramicist, began searching for a way to 

melt and blow glass himself in the late 1950’s.  After traveling to 

Europe and visiting the small glasshouses on the island of Murano, 

near Venice, Littleton led two artists’ workshops in kiln 

construction, glass composition, melting, casting, lampworking, and 

finishing techniques, and glass blowing at The Toledo Museum of Art 

in early 1962 and introduced glassmaking into the University of 

Wisconsin’s art department curriculum in the fall of 1962.  (Spillman 

& Frantz, pages 63-66.)  These events are considered the beginning of 

the Studio Glass Movement.  Several of the early studio glass artists 

of the 1970s and 1980s, in addition to James Lundberg and Lundberg 

Studios, made perfume bottles.   

 

A. James Clarke was born in 1951.  He received a MFA degree under 

Harvey Littleton at the Madison Campus of the University of 

Wisconsin in 1976.  He has operated the James Clarke Glass Studio 

in Boulder, Colorado since 1978.  On his web site, Clarke states 

that “the perfume bottle signifies my best work and is what the 

James Clarke Glass Studio is most well known for.”  Illustration 
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196 shows an early Clarke Paperweight Perfume Bottle signed 

James P. Clarke and dated 1977. 

 

B. Dudley F. Giberson, Jr. was born in Alton, IL in 1942.  He received a 

B.F.A. from the Rhode Island School of Design in 1967.  Giberson is 

the author of The Joppa Glassworks Catalog of Facts and 

Knowledge and A Glassblower’s Companion.  He is an inventor and 

manufacturer of glass studio equipment working in Warner, NH.  

(The Corning Museum of Glass, pages 86, 256; Spillman & Frantz, 

page 76, 85, www.joppa.glass.com.)  Illustration 197 shows a 6-1/2” 

high Black Patterned Iridescent Glass Scent Bottle with Applied 

Threading and Rigaree by Dudley Giberson.  “Giberson 1976” is 

inscribed on the bottom of the bottle. 

 

C. Roland Jahn was born in Rudolstadt, Germany in 1934.  He has an 

M.F.A. from the University of Wisconsin and teaches glass at the 

University of the Arts in Philadelphia, PA.  (Grover, Contemporary 

Art Glass, pages 29-30.)  Illustration 198 shows a 4-1/2” high 

Transparent Yellow Glass Cologne with darker yellow striations 

and raised, tooled surface decoration made by Roland Jahn.  “R. 

Jahn ’73” is inscribed on the bottom of the bottle. 

 

 

D. Robert Levin was born in 1948 in Baltimore, MD.  He received a 

B.F.A from Denison University in 1971 and an M.F.A. from Southern 

Illinois University in 1974.  Levin’s work is represented in the 

collections of the Corning Museum of Glass, the Museum of 

American Glass, the High Museum in Atlanta, the Contemporary 

Glass Museum in Madrid, and the Ebeltoft Glasmuseum in Denmark.  

Levin is an independent glass artist who works near Burnsville in 

the mountains of western NC.  (The Corning Museum of Glass, 

pages 131, 261; Spillman & Frantz, page 69, www.robertlevin.com.)  

Illustration 199 shows a 5” high Robert Levin Patterned 

Iridescent Deep Violet Glass Cologne with applied deep violet 

threading, handles and stopper.  “Robert Levin 1977” is inscribed 

in script on the bottom of the bottle. 

 

E. John Lewis was born in 1942 in Berkeley, CA.  He received an M.A. 

from the University of California in 1970.  John Lewis opened his 

glass studio in the San Francisco Bay Area in 1969.  For the first 

ten years, he concentrated his efforts in the area of glass 

blowing. He then started experimenting with the possibilities of 

cast glass as a sculptural medium, and his work progressed into 

an architectural format.  Illustration 200 shows a 5-1/4” high 

John Lewis Cologne in a herringbone-like pattern in shades of 

muted blue, blue-green, lavender and russet.  “John Lewis 1979” 

(and something else that is undecipherable) is inscribed on the 

bottom of the bottle.  (Grover & Grover, Contemporary Art Glass, 

pages 37-38; www.johnlewisglass.com.) 
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F. Charles Lotton was born in 1935 in Elizabethtown, IL.  Lotton 

started to build a glass shop in 1970 behind his house in Sauk 

Village, IL.  Much of his art glass is reminiscent of the glass of 

the Art Nouveau period.  He developed his most popular type of 

glass, called Multi-Flora, in 1973.  He is still active and his 

entire family, especially his sons Daniel and David have become 

part of his studio.  (See, generally, O’Connor & Lotton; Grover & 

Grover, Contemporary Art Glass, page 43.)  Illustration 201 shows 

an Amber Multi Flora Perfume Bottle made by Charles Lotton in 

1979. 

 

G. George J. Thiewes was born in 1943 in Waseca, MN, and received a 

B.S. from Mankato State College in 1969.  Thiewes achieved early 

critical acclaim for his designs in glass.  (Grover & Grover, 

Contemporary Art Glass, pages 60-61.)  Thiewes was an 

accomplished glass artist for two decades and then reinvented 

himself as a metal sculptor in the late 1980s, gradually 

perfecting his own form of elegant minimalist blade-like 

sculpture.  George Thiewes works in Tempe, Arizona.  Illustration 

202 shows a 4-1/2” high Thiewes Cologne in shades of shiny red, 

orange, yellow and blue glass and matte white glass.  “Thiewes 

’83” is inscribed in script on the bottom of the bottle. 

 

The Studio Glass Movement has thrived, and there are many studio 

glass artists producing scent bottles today, including: 

 

A. Illustration 203 shows a Lampwork Perfume Bottle with a Pink 

Blossomed Apple Tree made by Matthew Buechner, Thames Glass, 

Newport, RI in 1988. 

 

B. Illustration 204 shows a Heart Shaped Paperweight Perfume 

Bottle made by Joseph Morel, Zellique Art Glass, Benicia, CA in 

1993. 

 

D. Illustration 205 shows a Gold Iridescent Perfume Purse Flaçon 

with Dragonfly, Cattails and Yellow Iris made by John P. Gilvey, 

Poughquag, NY in 1993 with a Sterling Cap by Peter Roth. 

 

E. Illustration 206 shows a Brown Checked Paperweight Perfume 

Bottle made by Alan Goldfarb, Burlington, VT in 1993. 

 

F. Illustration 207 shows a Crystal Perfume Bottle with Enameled 

Flowers made by Ron Lukian and Gail Hall, Lukian Studios in 

Montreal, Quebec, Canada in 1999. 

 

G. Illustration 208 shows a Glossy Black Perfume Bottle with a 

Black and Orange Orchid Lampwork Stopper made by Margaret 

Neher in Ithaca, NY in 2000. 

 

H. Illustration 209 shows a Perfume Bottle with Applied Leaves and 

Berries made by Loy Allen in Hermosa, SD in 2002. 
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I. Illustration 210 shows a Latticinio Perfume Bottle with a Red-

Eyed Dark Blue Dragon Lampwork Stopper made by Milon Townsend, 

Townsend Associates in Hilton, NY in 2004. 

 

J. Illustration 211 shows a Lampwork Frog Double Perfume Bottle by 

Nancy Nagel in Oceanside, CA in 2006. 

 

K. Illustration 212 shows a Paperweight Perfume Bottle with 

Multicolored Millefiori Flowers on a Light Blue Background by 

Shawn Messenger in Toledo, OH in 2006. 

 

L. Illustration 213 shows a Perfume Bottle by Chris and Alexandra 

Pantos, Torchworks Glass Studio in Upton, MA, dated 2007. 
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